DUEER IDENTITY

AND

~ GULTURE IN INDIAN

WRITINGS IN ENGLISH

Edited by
Dr. Sreekala. B
Mr. Manik Mandal

Foreword by:
Dr. Lopamudra Sengupta -
Assoctate Professor and Head of the Depariment of =
Poltical Scisncs, Bangabasi Collage, fﬁ.@
Dightally skgned by Sanal Kurter M. Sanal _ _
o=Personal,
amaatmasn Kumar M G ocanned with CamScanner




Editors
Dr. Sreekala B.
Mr. Manik Mandal

.-f‘_':;;\
N F

UPANAYAN PUBLICATIONS
Delhi (India)
et ey oty Sanal

- o=Personal Scanned with CamScanner
crmai-mgsananmaragnatoon K UumMar M G



;:ll rights Teserved, N
9 retrievy :
I system Of transmitteq i, any f
f ¥ form g

Mmechanjey]
: + Photo copy:
] _P}Fmg, recurding OF Otherwic. - 5 o
: IWISE,: withimt s

1s of the Conce
med author :
endorse theijr views, ¥/contributors. The Editor/the Publisher .
S0 oy

Published by
UPANAYAN PUB LICATIONS

772, Street No 6, B Block, Baba Colony,
Burari, Delhi, 110084 (INDIA)

Contact: +91- 7827665077
E-mail: upanayanpublications@gmail.com

authorspublication@gmail.com
Typesetting by :

G. R. Sharma

Sanal Scanned with CamScanner

Digitally si
DN: cn=Sanal Kumar M G, c=IN,

o=Personal l,
email:mgsanalkumar@gmailcoml Kumar M G

Date: 2024.09.08 21:06:11 +05‘30



Contents

il
poreword
' ation of the
ferging Quecr 1o Divine: An [xploration :
h 'T 1‘1 5 g —
) Hilnjiu E-'I1,~tlmlu;.;lml. I rihh':;"m
" Dr. Sreckala. )
' ' adhyay's
der Transition in Manobi Bandyop y .

Mapping Gen |
~i6t of Goddess Lakshmit .
s ;:;r. Anupriya Roy Srivastava

) s and Exploring
sgressing Gender Boundaries and ; "
< E:Z:ﬂ: in ‘Eivuk Shraya's ' am Afraid of Ml.znht
B Savita Boral, Dr. Divyabha Vashis .
Quest of Sexual Identiy and Fluidity of Gendfer QE:JSEE l't'—:
Means of Liberation: A Compara tive Study 0

Life in Indian Fictions
Manik Mandal

5. ‘Sharing the Lilaf with the Nawab": Re-imaginin% and
destabilizing the queer identity in Ismat Chughtai’s

story The Quilt
Chitralekha Biswas

6. A Critical Study of A. Revathi's The Truth about Me:
A Hijra Life Story
Dr. Rabindra K. Verma
7. Understanding the Queer Otherness in a Homophaobic
Society: A Reading of Sharif D. Rangnekar’s
Straight to Normal: My Life as a Gay Man 58
Surajit Senapati

8. Man, Masculinity and Motherhood: Deconstructing the
Concepts of Sexuality and Gender Lines in Devdutt

]

37

52

Pattanaik’s The Pregnant King 66
Partha Debnath
9. Queering Rural Utopia through the Cinematic Gaze
of Buddhadeb Dasgupta’s Uttara 73
Victor Banerjee
e eee  Sanal

. o=Personal, SEE .
s Kumar M G nned with CamScanner



Chapter |

Merging Queer (0 Divine: An Exploration of
“the Hindu Mythological Tradition

Dr. Sreckala, I

The coneept of ‘queer 1S nothing new to the Ill_'.’ﬂ'llﬂl'ij:ii'-l| narralives.
Almost all the narratives including Classical, Christian and Hindu
mvthologies share this aspect which is explicit through the different
versions of tales in these traditions. These narratives reflect the deep-
rooted establishments and beliets of a society. Mythologist Devdutt
Pattanaik describes them as capturing the collective unconsciousness
of a people. These myths act as a reminder that queer people
have always existed. There are Greek myths of homosexuals and
transgenders such as the tale of God Apollo, goddess Aphrodite and
the story of Tiresias who became a woman when he struck copulating
enakes, thus inviting the wrath of Hera. In Hindu mythology also
there are elements of gender variance and non-heterosexual sexuality,
though it is not a dominant theme in these narratives. [n his essay,
“The Role of Myth in Life”, Malinowski regards myth as an apparatus
that establishes and maintains the social order. He comments on the
nature and the function of myth as follows:
Myth fulfils in primitive culture an indispensable function: it
expresses, enhances, and codifies belief; it safeguards and
enforces morality; it vouches for the efficiency of ritual and
contains practical rules for the guidance of man. Myth is thus a
vital ingredient of human civilization; it is not an idle tale, but a
hard-worked active force; it is not an intellectual explanation or an
artistic imagery, but a pragmatic charter of primitive faith and moral
wisdom, (18-19)

Hindu mythology is replete with narratives which deal with the
fluidity of gender and several versions of the same story provides
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which goes bevond the binaries. 1 is defined a4 a theoret

l_h.nt critically deconstructs and challenges binaries such as male - .

temale or heterosexual and homosexual. 1 wdentities B

they cannot be categorized and labelled, because dentitios con,

.Df many varied components, so categorization by one ch.umm-:r_-..'_

1s incomplete. Queer theory in the field of post-structuralist cpp,.,

theory in western literary criticism emerged in the early 19905 gy

the fields of queer studies and women's studies and includes bl..,

queer readings of texts and the theorization of 'queerness itseli
The female power is the potent force in Hinduism as it is haled

as ‘Sakthi’, and it is the supreme power. The power of the feminin

is reinforced and worshipped due to this faith. The concept of

ardhanareeswara in the Hindu texts reveals that the divine concept in

Hinduism is neither male nor female but an amalgamation of both the

sexes. “Simultaneously marginalized by nation-state and mainstream

cultural discourse, the figure of the dissident sexual citizen in Indis

has been, by and large, written out of history and visibility”, SM

Chaudhury commented on the collective attitude of society towards

queer personalities. But the Hindu mythological tales with Iits

innumerable versions acquire new dimensions while dealing with

are nrm ‘-i g

queer narratives. "

In these narratives, gender transformation may be due to o

intervention of divine forces, in order to deceive or to desh‘tﬂ‘;h;rim
ust,

enemies, or due to a curse, or for the satisfaction of love and | i

the fulfilment of revenge. It ma% also occur due toa transform
Sanal _
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Queer Identity and Culture in inlian Writings in E nglish 3

‘g gpiritual of moral character, either in the same life, or in the

ons: ; : : i,

: 'Erirn‘tl.iuw’- Ancient ¢pics of Hindu m}rlhuln},}
pncattk ot

(ahabharatd nd even the depictions in the temple
LD iflulied © i . 1 -1 i ¥
s anough evidence 10 establish that homosexuality was pre valent
2IVE e I

in Hindu mythological narratives. Though, Imlrnn*wntml'tl},r was nu:_
a dominani or direct theme in these m‘_r’“"“']ﬂﬂ_":'ﬂ texts, L].""""Hr"‘c’ u_
sex, homoerotic encotnters, and L'“.Nisux ar thlf't! gender Lh"r“f_“{r .
Jre often found 10 iraditional religious narratives as .WUH as in
4| folklore. There are many examples of gods fl1anﬁ’ﬂ.“§lﬂf‘“d'"r
as different genders at different times, or combining to

form androgynous oF hermaphroditic beings. Thure are also instances
of Gods changing sex oT having a reincarnation m the opposite sex.
There are also several incidents where sexual interactions have other
non-sexual, sacred purpose. Brahma, Vishnu and Shiva (Maheswara/
wMahadeva) are the chief among the pantheon of gods in Hindu
mythology. OF these chief gods, Brahma is the creator, Vishnu is the
protector and Maheswara is the destroyer.

The various incarnations of Vishnu on different times and on
various occasions is to rescue the whole universe from asuras, demons
and several other enemies of the Devas. Some of these incarnahions are
in the form of animals, amphibians and others were in human form.
Mohini is the only female manifestation of Vishnu, though this form is
not considered as one of the prominent reincarnations. When the arch
Hivals of Devas, the Asuras took away the ‘amrit’, the celestial food
which provides immortality, Lord Vishnu took the guise of Mohini, to
deceive them. He took the form of the enchantress, Mohini, in order to
trick the demons into giving up ‘amrit’, the elixir of life. He cheated the
Asuras by taking back the amrit which the Asuras took away by force.
The Lord's feminine transition did nat have its culmination with the
cheating of the Asuras. He took the form of Mohini for a second time
to save Mahadeva from a devotee who tried to test the power of his
boon on the Lord himself. But this feminine transition has its pinnacle

when a progeny was born out of the union of Vishnu -in the guise of
Mohini and Mahadeva.

The gender variability of Vishnu as Mohini -the Preserver even
procreates with Shiva, the designated Destroyer- and thus Lord
Aﬂ'a;:_‘pa was born. Vishnu as Mohini becomes pregnant from Shiva,
and gives hirth to Ayyappa, who was abandoned by his same sex
parents. The narrative about the birth of Lord Ayyappa, the deity
of Sabarimala temple is thus a tale of gender transformation and

like the Ramayana,
5 of Fih.'.'-jur;ulm

region
manifesting
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homo-erotie relationship. Devadutt Pattanaik Wm

Mohini becoming pregnant, .u"'u].-'],':ipp:l Sprang from Slil-,t,,:a.thh
which he ejaculated upon embracing Mohini, T l;: S, :
adaptability of Vishnu in the female form was g oo ! Beng,' 1
The dual genderism and sexual adaplability are evidoy, f )
other tales and belief systems of Hindu mythology, % L
Many deities in Hinduism and heroes in |ng; ‘
represented as both male and fema!e at differeng times e
different incarnations or may manifest with character; and
both genders within a single birth itself. Alain Danielgy, Sty
"The hermaphrodite, the homosexual and the tril]‘l.s.‘r*ﬂﬁﬁtza"}'g tha
symbolic value and are considered privileged beings, img € 3
Ardhanarceshvara."(96) BES of
Shivalinga, is worshipped as the symbol of male po
Mahadeva is often worshipped as ardianareesioara which i:;“—"’ By
the belief that male power is incomplete if it exists in imh;ﬁd :
not in combination with feminine power. Perhaps ""‘"’iﬂrmrmm' I
an ideological concept, Though this con cept may not be hase.;[mrq is
actual physical manifestation of the two sexes on the same On the
but an ideal combination of both the masculine and (e fEFE_I-'S_m
qualities within a single personality, it obliterates the huund::]-me
gender binaries. In that sense, Shiva or Mahadeva achieves W ES- :
with the amalgamation of both the genders within him -Hita:;h}:ﬂ
consort Parvathi together represents the fulfilment of t!l-m ideal, the
perfect form, the ardhanareesuara concept in Hinduism, A s'trln']
Fepresunratinn 15 evident in the Lﬂkﬁhmi~Naruyana mnm:-pt s ﬂ_:;
's the blending or merging between the masculine and the feminine
and the funﬂalti.ﬂn of a hem1aphruditic or androgynous divine
concept. Lord Vishnu and his consort Lakshmi, the goddess of wealth

represents this ardhanareestara -half body of husband is for wite
without which the masculine is imperfect.

There are numerous versions regarding the birth of the elephant

headed, wisdom god Ganesha. He is the God wha removed obstacles,

Vlﬁﬂ;ﬂh‘.ﬂ; or Vinayaka. Though he is portrayed as the son of Shiv:
hﬂnis b.:;:m‘ H}EIE Are numerous stories in several versions regarding
The o l-_IE 13 telieved to have been conceived outside the womh
by trl'ne:z-.?m‘: g “'l'“fh_ represented him to have been born pureif
f'l:ﬂm g l;]m ?r Parvati, who in the Shira Purana fashioned m
and Later raerever, when Ganesha blocks Shiva, he is beheads®

ater restored to life by Shiva himself by replacing his head e

Pies 3
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Queer Identity and Culture in Indian Writings in English 5

an elephant’s head, Another version regarding his birth, based on a
Kashmiri text is that his birth is the resull of Parvati’s menstrual blood
being washed into the Ganges, where it is swallowed by Parvati's
handmaiden Malini, who in consequence gives birth to Ganesha,
thus contributing the aspect of queerness in his birth by the non
-involvement of a masculine partner.

The Hindu religious epic Mahabharata which narrates the tale
of Pandava and Kaurava clan hails Arjuna, the third Pandava as the
embodiment of masculine attributes, The celestial nymph, Urvashi's
nfatuation towards him is due to these very same attributes which
leads to a terrible curse from her as he spurns her. Arjuna, transforms
this curse to a boon as he becomes Bruhandala, the dance tutor at Kin g
Virat's court, training Virat's young daughter Uthara. The effeminate
qualities of the paragon of masculinity are displayed through his
adfaphnn of a profession which is essentially feminine though
Brihandala was a eunuch,

~ The tale of the birth of King Bha giratha who brought the celestial
river Ganga to the earth is also a narrative exemplifying queer concept.

Hisbirth was considered tobe the result of a lesbian sort of relationship,

if we judge it I:q!.r the modern terms. He is said to have been born of two
women, the widowed queens of King Dilipa. His birth was socially
approved as the relationship between the two women was according

to the blessings and instructions of the demigods to produce an heir
to the throne after the death of their husband.

_ Within the folds of Mahabharata itself there is the story of
Shlkhar?di, the synonym of a hermaphrodite or rather a transgender
htcfardmg to mythology, Shikhandi's life is tale of revenge and it5l
fulfillment. Amba was one of the beautiful princesses of Kashi who
was in love with king of Salva and was abducted by Bhishma for
the sakue? of his brother Vichitravirya, on the day of her swayamoara
Later rejected alike by her lover Salva and her abductor Bhishma, shn;

Dl the palace of King
Shikhandi, the warrior in th K
o 8 e Kurukshetra war was bom

daughter of King Drupad but she was rai
as raised
by Drupada. In another version, -

garland of ever-blooming bluelo

. ut a som
Shikhandini as a girl discovers the

_ tuses hung on the palace gate and puts
it around her neck, Drupad was afraid of Bhishma's wratﬁ and EI'II]:'iit}"

and hence he banishes his daughter. She performs austerities in the
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forest and is transtormed into a male named Hh'kl"“llh 5 H‘H" -
considered as a eunuch and henee Wishima refigge, 0 figg ik
in the Kuruhkshetra Dattefield, Arpoma oadie e of P Hht
hiding behind Shikhandi, whose name is SR Y I

wender, In The Palace of WMusions, Shikhandi ad v With ), Ity 1

L] i
] ”r'H”]-Hh ligy i

.o the power of a man s like a bull'y "h'“'b'.". while " a
a woman moves aslant, like a serpent servking ity i e Py, F
particular |1rnpu1'|:'tw. of your power. Unlegs ],r:;u uq,-l,. '1 ¥ LF ,-.'r ki
won't get you what you want” (52) 1 rrr”"r||-lf' '
a |l
Fhrough his experiences Shikhandi realises the pg :
and hence he can make use of it very -:Ifr.*ctiw:]}r to wer of b
purposes, Ty ouf e |
1% 1
Aravan, another character from the epic Mahabhgar
son of the great Pandava prince Arjuna and his wife a, wy, .

princess. He was also a brave warrior like his father 'I—J]uph e Nagy
in the Kurukshetra war with his father and the ﬂthErrIla: i]lj Articipagey
::.:: a ::1I15mm of ritual 5ﬂcrjﬁcnla in the battlefield in nrdem;a&'

ory in the battle, In this ritual, the most valjant i,
sacrifice his life in front of Goddess Kali i i Mgt

i n order to ens .
of his side. Aravan volunteers to sacrifice himself : Sure the viggp,

' 0€ married before the sacrifice it]] pmal,
of cremation and funerary offerings 5inu:e’b§§}t:t
0 woman wants to be his wife i

}{rls]?n‘a, the reincarnation of Lord Vishn d it
Mohini, in order to ma rry Aravan, i

Aravan's tale is narrated in the T

elors were by
due to the inevitable il

4 PETF‘:JI'ITLi_n d ] b‘ ] 3
urin : & ana celebrating il
Commemorated ﬁmﬁarﬂsn feah:"als* the persons of third gender

bangles an:}' bﬂ“,'“ﬂ their chests in ritual dances
Ehang-mg into white mourning clothes. In
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Queer ldentity and Culture in Indian Writings in English 7

v d
i e clothes lo mock an
coxuils, Samba used to dress in womens clothe b
- tis also to enter more easily into the company A
hem. There is a version in which Gamba, dress

I J sed
g questioned aboul her suppose

ith his friends tri .ome greal
pregnancy. He along with his friends tried to befool .aurml_ ;.,?.h
learned Rishis who visited his father, The curse was the result of he

i« friends mocking the learned men by asking about the gender
: Samba,

hom
trick people.
and to seduce | -
as woman, is cursed after bei

and h _ .
of the child born out of his pregnancy. Asa result of the curse,

although remaining male appears to be pregnant and gave birth to an
iron pestle,

Mitra and Varuna who are associated with two lunar phases and
same-sex relations in ancient Brahmana texts are also worshipped by
some group of homosexuals as their divine counterparts.

In Hindu tradition, there is a custom of people cross-dressing
and participating in temple dances and rituals in connection with
the festivities related with particular gods and goddesses. Devotees
consider it as sacred and auspicious inviting divine blessings upon
themn. Another belief prevalent in Hindu belief system is the power
of the persons belonging to the third-sex to curse and bless others.
This belief system may be based on their ability to display gender
variance like that of the Gods in their different incarnations. Historian
Flevdutt Pattanaik summarizes the place of homesexuality in Hindu
literature as, though not part of the mainstream, its existence was
al_;}cnuwledged bulf nutr approved. Homosexual and transgender
s o T g s
Lakshrni—NaIH}’iina m;i other dj i S f:}lrmr L:If ardhanareesvara,
e P2 and other divine and semi-divine characters and
g gures in the Hindu religious narratives reinforced the fact

at queerness is not a novel concept, but a Imng—ac-::epted form of

i ctive ~ ; i
i consciousness of Hindu religious

ions, They
eer themes in texts where
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