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Ecocriticism is an inclusionary term that is most
commonly used to refer to environmentally oriented study
of literature, art and other media. Life with the harmony
of nature and environment is an integral part of human
life. Many ancient cultures have advocated life in harmony
with environment. Many of the rituals i.e. the worship of
trees, animals, forests, rivers, and the sun, and considering
the earth itself as Mother Goddess may seem meaningless
in this modern era. But these rituals and culture have
connected humans with environment from ancient ages.
It tries to bring a balance between shallow ecology or
anthropocentric approach that advocates conservation of
nature and natural resources as against deep ecology that
advocates preservation of nature. In the last few decades,
this theory has grabbed the attention of scholars and has
proved itself to be an interesting field of investigation in
literature. It becomes essential to the human being, as the
readers of literature, to know the theory and the various
fields involved in it. Human life can neither be away from
the environment nor from the literature. The theory
‘ecocriticism’ reflects on the relationship between
environment and human life.
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Abstract

Humanity's attempt to define nature has consistently resylq
in nature’s tendency to slip away and evade definition. Indeed i,
complexity of the word is showcased by the several problems which
arise the instant we attempt to define it: Is it necessary to come i
an objective definition of nature? Is it possible to live in harmony
with nature? What does it mean to live in harmony with narure?
Are humans a part of, or apart from, nature? These are some of
the questions with which artists have grappled, especially, more
recently, in film. Thus, it is with film's recent interest in humanity’s
relationship with nature that this paper attempts to explore these
questions by offering an Eco critical reading of Anil Radhakrisnin
Menon's film, Lord Livingstone 7000 Kandi.

When the environment is representing on film, it appears tha!
what concerns the ecocritic is not only the issue of whether of
not the environment is given as much importance as the huma?
char:.u;u:ru. but also the issue of the authenticity of the environmen
that is being represented

E}r’_ I\m‘rds- Ecocriticism, Anthropocentrism, Bio regionalis™
Defamiliarisation ang Green screen

For what iz n. . ] a

. 5;1 what is nature? Nature is ng great mother who has bor

L > 15 roati 2y ife.

s - 18 our creation. It is in our brain that she quickens @ Jife

B -, T= T °C

B8 4r because we see them, and what we see, and how ¥¢ =

i, depends s ing
Pends on the drts that have influenced us, To look at @ thing
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is very different from Seeing a thing. One
until one sees its beaury.
existence ( Wilde 27),

Nature is one of the grearess living poems. 1 is 4 poem because
it lends itself to multiple ang often controversial inte
There are certainly severg| Fepercussions thar arise wh
a particular and idiosyncratic definition 1o
which does not escape the artists under scrutiny. Thus, when
providing their own definition of Nature. cach artist also illustrates
what it means to ‘immerse oneself into nature’, 1 live closer to
nature’, or, to use a phrase which dppears  throughout my
dissertation, ‘'to establish better  interconnections between
humanity and nature’. These are phrases which are as difficult to
define as nature itself, mainly because they rely on a definition of
nature to make sense. One of the findings that presents itself in
analysing these texts is that part of the difficulty in defining nature
and all related terms comes from the fact that the definition of
nature is culturally determined. Thus, in the process of providing
a definition of nature, each culture does so by negotiating their
placement on the nature-human continuum, if, indeed, we are tg
assume that nature and humans fall on opposite ends of the same
scale. That we may conclude that nature is culturally determined
comes mainly from the fact that every culture views nature in a
different way,

In her book What is Nature?, Kate Soper provides an extensive
and full account of the history of the perception of nature. One the
major conclusions Soper reaches upon examining the trajectory of
western perceptions of nature is that definitions of nature, while
determined by culture, are simultaneously determined by changing
times, as we find that while Karl Marx thought nature to be
anything that remains untouched by human hands, a definition
which becomes increasingly problematic as the earth's last
unexplored spots rapidly disappear, the original pre-Socratic Greek
definition of nature purparted nature to be everything that existed,
Coates highlights the problems of this original Greek definition of

does not see anything

Then, ang only then, does it come into

rpretations,
€N assigning
‘nature’, consequence
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nature, Stating o - i
unnatural. However, the distinction i ing

nothing can be ficial) i '

natural and the unnatural {or artificial) is 1nvaTEEhJ!-’ midtn e
F i

while nature has no conceptual OPpOSIte, We Usually thjny 38

it

human culture. Indeed, without a concept of culture as th, Wirky j
humankind, there can be no concept of nature, f
it is Coates's last point which illustrates the futilj, in 3.
attempt to define nature objectively. However, that Nature |, [|-,
central theme of this work necessitates some definition of Flnaru;.
for the purposes of pragmatism. It is for this reason thy | il
utilise the definition of nature provided by Raymond William h'hr,l
defines nature in terms that are broad enough to be practica) 1 hug
46 Coates does, 1 will view humans and nature as two dichotamey,
entities, which may seem an imprudent assumption given iy
through the evolutionary process humans have, essentially, sprung
from the loins of nature, Many critics would disagree with
distinction between humanity and nature, which is most cleark
seen in the substitute names critics assign to the term ‘nature’
Ecocriticism 15 commonly defined as “"the study of the
relationship between literature and the physical environmen
(Glotfelty xviii). As one of the newest forms of literary criticism
to emerge at the end of the twentieth century, ecocriticism was
formalised as a literary theory in the late 1970s amidst concemms
of human-induced environmental degradation, which has forees
humans, especially artists, to re-evaluate their relationship wilh
nature. Ecocriticism has since grown in areas previously “ﬂm“_‘h_"j
by literary theory. However, despite significant development ""f‘“h_‘"
the last thirty years, ecocriticism still exhibits great potential 1
further growth and cultivation (Harrington and Tallmadge xv). ﬁﬂ
example of this would be the paucity of ecocritical thfﬂ"’_’.*' W "'_
considers film as a medium of study, What would ecocriticism 5
like if tailored to the representation of nature in fi
the representation of nature in written text? How does r€p
nature in film inform or modify existing ecocritical Pt et
Further, and what is most important regarding the cor® ot

misé?
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.+ this dissertation. how might fijjm

influence '

= our '
nihrop ymorphism and ANThropocentrisme s
sestions that will be considered for

0f
These are some of the

this dissertation, and this

o+ which will be discussed in this chapter,

Hm-'ef-:_r. to determine other ways in which e¢
develop. it 18 lm?ﬂrtant that one is aware of eCOCT
and that 1 provide an evaluation and critique of these origins.
Wilkam E ueckert, the first 1o coin the term ‘ecocriticism’ in his
sl h'—“E“mlff 3“‘-'1_ Ecology: An Experiment in Ecocriticism"
(originally Plfbilﬂhi:ﬂ n 1978). but by no means the first ecocritic,
developed this landmark literary theorv as a means to “experiment
with the application of ecology and ecological concepts to the study
of literature” (107). However, Rueckert's version of ecocriticism
differs on quite a fundamental level when compared to how
ecocriticism is currently used and understood. Rueckert seemed
more concerned with reading texts as ecosvstems, rather than
reading texts about ecosvstems, which is how ecocriticism is, 10 2
large extent, practised today. Rueckert claims that poems “help to
create creativity and community, and when their energy is released
and flows out into others, to again raise matter from lower to higher
order” {111). However, Rueckert's original conceptualisation of
ecocriticism still shares commonalities with ecocriticism in its
modern form. Rueckert was able to realise the importance of the
pressing environmental matters that were, and still are, unavoidably
linked to his theory: “Man's tragic flaw is his anthropocentric
vision, and his compulsion to conquer. humanise, domesticate,
violate, and exploit every natural thing.

THE WORLD OF CINEMA IN AN ECOCRITICAL
PERSPECTIVE

Certainly, ecocriticism praises positive representations of natqrc
in written texts, but Ivakhiv shows that reading only these qualitlms
In texts, written or filmic, does a disservice both to the text.hcmg
studied and the theory used to analyse that text. When, gIving 20

OCTIticism mav
ticism's origins,
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ccocritical reading of written text, one abserves (pe Ming
which the environment is portrayed, to what degree th L‘ha,:r Iy
and the author exhibit anthropocentric characteristics (ang o : L
degree this may he seen as advantageous to our undernt;ndj“ .
humans relationship with nature), how human characer, dcty B
and react to, the environment, how the characters and aur}r:m'
use place and space, how, and to what degree, i, iy
anthropomorphised, and so forth. These are the same quﬂm:
which ought to be observed when giving an ecocritical reading r;
a film. However, we must be aware that these tropes may Hﬂuaim
themselves differently when presented in a different medjyy, stich
as film.

When reading in written text about a horse, it is lef; ¢ the
reader to offer her own idea of what the horse looks like (provigeg
no pictures accompany the text). When viewing a horse on screen,
it is as if the horse becomes literalised for the viewer. This doe
not mean, however, that the horse depicted on screen is innocen
of any kind of anthropomorphisation. It is apparent that the camers
angle, soundtrack, the framing of the image, the colour paletis,
the movement of the camera, and so forth, are all contributing to
the manner in which we view the horse, and is, therefore, not 2
horse divorced from deliberate human representation, It is a horse
based on human interpretation. Thus, when giving an ecocritical
reading of a filmic text, issues such as anthropomorphism are
play with consequences that must be considered in relation to the
mudlium in which it is presented, Also, the appearance nature [akes
un film may be more potently anthropocentric when compared
be because the thing hiz'm:im Cflﬂnvmcmg .andlrealliﬂ_ﬂﬂ- T' Ebs::rﬂ.r.‘
respects) Lo the wah i i 'd.eplcwd o n.lm N ﬁ.lmllar {m The
Consequence of lhisyiﬁnth‘:.rhuh “T B YR 0 rm'l t:fstrd i
B s e i mmi:tdﬂ:e Viewer may be more IN¢ l|-|c it
in some way, = Seriaicy E . ullrcuntrn::l' over nature, [hﬂ:':[ pus
the high degree of S I_Lbfht:nlr.e of nature, a ﬂawed_hf'- ! L

Pulation and management that is pre?
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. frame of CVETY film. Thus, issues such 4 anthre
AV : ]

f;tl anlhrﬂpnmﬂrﬂhinm are apparent in hoth written ang filmi
J-»;ls'. bul mould themselves to the medium jin whic %
I ented forcing us to analyse them accordingly,
L[1 cco criticism 15 to lend itwl_f 10 the m"di'-l-m of film, anather
gt Lropc [_m[ MIRL he “_m‘,",cd is the environment Martin
Lefebvre prﬂ‘FldFE helpful flcflnnu:-nf:_nf setting and landscape 35
j pertains to IJI_rn. showing, specifically, how the two differ
|gndscape, as defined by Lefebvre, refers to an environment that
 “freed from event hood”. Landscape refers to an CNVironment
;o which ne human meaning has been assigned. This is much like
ﬂmjljcigm's conceptualisation of space, which refers 1o an
cpvironment humanity has not yet defined, Setting, however,
sspecially as it pertains to film, refers to “the place where the action
or events occur” (Lefebvre 21), which, as we have seen with the
definition of landscape, is quite closely linked to the ecocritical
definition of place, which, contrasted to the definition of space, is
a0 environment which has been given human meaning, Thus, in
theorising about the environment, using ecocritical principles to
analyse written texts and applying these principles to filmic texts
« not an impossible academic pursuit. Further, when discussing
ssues pertaining to the environment, it is apparent that when
comparing both kinds of media one uses terms that differ only in
1zme and not in meaning.

In most examples of mainstream cinema, Lefebvre I'I'HREE-IUS
wiare, films relegate landscape to a backdrop to the action T“]'f'“g
place, Notable exceptions to this in popular cinema include films
such as Lawrence of Arabia, Watership Down, WALLE, and Blade
Runner, In Scotr’s Blade Runner, particularly, the director miakes
frequent use of lingering long-shots in which the human characters
¢ dwarfed within their environment, implying, amork gl
Hhings, that the environment is unavoidably implica_u:fi in humritl[‘:
Nstence, and will serve, to some degree, asd d::t::rm:mfgi:z::wr
HIE“"’*‘H of the characters who inhabit it. ifhfﬂ*?.'-'xa:;:;:; - whiCi{

91 representative of the whole of mainstream

POCentrism

h they are
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7
jandscape hecomes subservient to the purposes of Narrags,
where no reference is made to the interconnected apq Fect ' ing
relationship between the two, or between landscape 49 the hi::r,.-.-l
and animal characters that are displayed on the screep Ml‘::"“
the environment to be as equally important as the thuratrpn in I:r
film is rarely scen in cinema, When this aoccurs, the ENVitanme,,
moves from the background to the foreground, an OCcurrene, .,
which Lefebvre refers as the autonomy of the landscape, .*,."_,i:
occurs in at least two ways in cinema.

The first way in which the landscape can become, as Lefery,,,
puts it, autonomous, relies on the spectator's gaze, wherehy, .
it for a bricf moment, the spectator recognises the landscape
separate from the narrative event. The second way in which ,
landscape can become autonomous is through the cinematographs
medium, whereby landscapes are filmed in a manner which wilfully
divorces them from the narrative. Time, it seems, is wha
determines the autonomy of a landscape, as autonomous
landscapes, when represented in film, are subject to the temporality
of the spectator's gaze as well as the temporality of the
cinematographic medium. Landscapes remain autonomous for &
long as the spectator recognises the landscape as autonomous whik
the particular scene lasts, and for as long as the camera wishes
to have the landscape appear autonomous. Thus, if we are [
distinguish an ecocriticism of written text from an ecocriticism o
filmic text, especially as it pertains to the artistic representatio’
of the environment, then what we find is that both favour X

in which the environment is elevated in the reader’s (or viewer s/
CONSCIOUsSness,

some m:llmp;. Some films choose to, or are able to, use the ™
location depicted in the film, such as the Amazon jungle in Wermne!

Herzog's Fitzcarraldi, However, | would imagine a director aiming
ly shoo |_“‘f films vn location would encounter great Iﬂgmiﬂj
rjr.:.-hi‘:-fm _|! her story is ge on, say Pluto, or in the human mine

Isregarding places thay are difficuly, o in:lpussihl-::, for a film crew
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o film, there are certainly instances, perhaps for aesthetic or
economic reasons, that a director may choose to film, not in the
actual location represented in the film's narrative. but in
gimilar to it.

some films are able to elevate nature and the environment may
he so, but we should also be aware how notoriously non-eco-
friendly the production of films may he, explaining that films'
reliance on a complex and integrated array of producers, artists,
agents, actors, marketers, et al., an immense and sophisticated
technological apparatus, colossal sums of maoney and capital, and
the consumption of tremendous material resources (and
production of waste) is unparalleled in all the arts. This raises the
likely possibility of the counter productivity that may accompany
films with the most honourable eco-friendly and anti-
anthropocentric intentions. One would assume that a film with
green intentions would exhibit a greater awareness of the logistical
undertaking of its storytelling as it may contribute to the very
ecological problems its narrative condemns, the effect of which is
a polluted film disguised in green film's clothing (which may not
necessarily be intentional, of course). However, the establishment
of organisations such as the Environmental Media Association,
founded in the 1980s to encourage more eco-friendly means of film
production.

Certainly, films with an increased eco-conscience may be
evaluated not only in terms of their production value, but also in the
manner in which the camera is used. Indeed, we must be sensitive
0 representing nature in film as it may result in the domination
of nature from the spectator. This may result from, either, the idea
that the camera is inherently a domineering construct, or by the
context of the film image. Susan Sontag raises a similar point by
explaining how the camera acts as @ mechanism of domination.
Using Sontag's argument and applying it to the act of filming nature,
Ross shows that camera technology can perhaps be seen as an
tmbudiment of what ecologists have called the rationalist project
of mastering, colonising, and dominating nature; a project whose

4 location
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velopment nOW threatens the global ecology
th.n is all the mOre ironically apparent tg
okt
: * that have become sta &h
cology Ndary .

» Yimages of e
those very 1 g ) v 1 2 :
trocity fare in recent Vears. Thus, Ross implies that it 5
: : W ims: f nature are depict :
images o d picted o
]‘:articulart}-' harmful hen g fil a

it allows the viewer O read "H“r‘f as a passive object of SCTUtjn,

that is at the mercy of the directr_:rr § 1:‘;1111_-51: HP{I;; SlbeEqUEntlyl the

viewer's gaze. With natur€ cast in T]."IIEI light. it becomes eagje, ior
e as she sees fiL.

i tur
the director to read na — |
The conseguence of this, In Terms of anthropocentrism -

especially, anthropomorphism, is tha_t it presents alview of Natyr,
that is never innocent of interpretation and meaning. Nature ¢y
never, simply, be. That directors assign meaning onto ]E]gtu“. o
easily be seen in the fact that, for example, nearly all films aboy
sharks depict these creatures as brutal monsters.

As the above discussion suggests, reading  nature
anthropomorphically is a characteristic not only of fiction films,
but of documentary films as well. That most documentary films
present footage, except footage that has clearly been re-enacted, as
factual, may be so, but this does not exempt documentary films
from manipulating images which may reflect the anthropocentric
prenccupations of its director. Thus, when nature dncumenumls
present nature to its audience, it may become apparent that what i
being depicted is every bit a construction as a fiction film.

These general observations of the nature of an ecocriticism
designed for reading film, known as celluloid ecocriticism, MU
only be taken as that: general. While what [ have mapped out "_”_“
be followed as guidelines, it must be made known that specilic
scenes in specific films may prove that these guidelines may no* be
generalised as easily as desired. Thus, no image exists in i:-:ulailf"ﬂ;
4nd to read an image in its entirety is to be aware of the contex! u
the image. Therefore, the differences between ‘ecocriticism pr:JF'_LL
and celluloid ecocriticism Jje mainly in the nature of the rﬂ'ﬁpff-“;i
medium each literary theory holds under scrutiny, but hoth hm.[:ng
of ecocriticism are interested in the same principles when stud?

ECOCRI

With an

historical d .
thﬂju

immediacy

5

Digitally signed by Sanal Kumar M G S I
E‘ﬁ' DN: cn=Sanal Kumar M G, c=IN, an a.
o=Personal,

email=mgsanalkumar@gmail.com K m M
Date: 2024.09.08 21:05:28 +05'30" u ar

)




SARAN S, & MAYURAKSHI MITRA

4 text: the aut hor's awareness of place and space in her text, the
anner in which the relationship between humans and nature is
depicted. and, another of this dissertation's central concerns, tl'!::'
quthor’s AWarencss of the degree and effect of her anthropocentric
pnm}ral of nature, and the Kind of anthropomorphism of nature
the author portrays in her text. These ecocritical principles are
applied not only in the different media for which f:u:r:u:rit:'cism is
used, but are criticised and modified in other theory-based factions
of ecocriticism  as well. Two such theoretical factions are
ccofeminism and deep ecology, two apples that have not fallen
far from the ecocriticism tree, but far enough to be considered
different ~both from ecocriticism and from each other.

In her introduction to The Ecocriticism Reader, Cheryll Glotfelty
(1906) suggested that the history of ecocriticism be considered
i terms analogous to Elaine Showalter's three stages in the
development of feminist criticism. First, in this scenario, comes
the examination of ‘images of nature’ (or of women, in Showalter’s
sccount). Next comes the ‘literary tradition' stage, which, for
sencritics, involves uncovering and revalorising the tradition of
‘nature writing’ and of fiction and poetry that illustrates ‘ecological
awareness’. Finally comes the ‘theoretical’ phase, which draws ‘on
2 wide range of theories to raise fundamental questions’ about the
‘symbalic construction’ of nature and the non-human world.

Ecacriticism has long pursued all three of these tasks, and has
now spread well bevond its original home in literary studies. Film
and visual media are among the growth industries for ecocriticism,
and for ‘green cultural studies’ more broadly. It has been a little
over a decade since the first book-length studies appeared that
analysed cinematic representations of nature with an eye toward
their ecological, in addition to their social, implications. While
Mitman's (1999) and Bousés (2000) studies of wildlife
documentaries may not have set out explicitly to extend the
boundaries of ecocriticism, the books that have followed in their
wake have created a recognisable movement of 'ecocritical film
studies', ‘green film studies’, ‘ecomedia studies’, ‘ecocinecriticism

H7
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thing of the sort. Most of these eftorts fall iy, Gl
o S0me

4 Showalter's first two stages: on the one hand, the tha
and ! school of analysis; and, on the ther E‘""
: e

" Frlrlf i

Pt ations

n:prtstnl.mu L il th
} x s (A % L"l_'l“L ms that exem Kty

sxamination Of RENTES P phiy Erea,

ecological consciousness than the m,]rfn' I:'"r’hdt Eaﬁ reMaineq |,, b
undeveloped is the third, ‘theoretical” phase, though thig b, begy
changing recently.1 There is nrHUHlf“I!r‘ : I'urthf.-r fourth phag, Y
i which the theorisation of ecological issues in relation 1 , e
medium turns back on itself so as to place the very mediyp inty
question. o .

with writing, such self-reflexivity regarding the iterar
medium has not been common, since writing and publishing 4,
seldom considered ecologically high-impact industries. With fijy,
however, things are different, since it is difficult for an ecocritic py
ro note that the making of films carries ecological costs.

Thinking about films ecocritically involves not only examining
representations of nature, or of human-nature relations, within
films: it must also involve examine the film medium itself, including
the production, distribution and consumption of films and the by-
products generated at each step of this life cycle. In turn, fiterary
ecocritics could learn from this approach. _

Lawrence Buell views the growth of ecocriticism in the West
two phases, "the first wave" and the "second wave” ("Emcﬁticmﬁ_
138). Practitioners ecocriticism’s first wave focused on “romar
poetry and American nature writing” (Moellering 6) and ﬂﬂ‘l"."’“_"[_l
literary texts with regard to their mere persﬂna]iﬂfdfﬂﬂf"ﬂm“m
content which probably began with the publication of anﬂh‘.f
Bate's Romantic Ecology in 1991 and Buell's The Eaviron™™
Imagination in 1995 (see Garrard 360), The first wave inclUI_J'-
humanist, anthropocentric, bio centric, and ecocentric iﬂt“mgl?
The second wave saw a shift of thrust from the rural to th¢ ur
cipline ©

L

and from nature to environment prompting the dis aric’
socio centric. Bioregional, ecopalitical, and Pﬂﬁffﬂlnnial { it
WETe a vital part of this wave, In his "Ecocriticism: Some i ¥
Trends," Buell offers analyses of the Europedf. Brits
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gican Japanese, Chinese, and Indian schoqls it
vite ecocritics” attention to the ecocritieq)
il

1t

hird world" countries. 1 posit that
I

CCocriticism
SCope in so-called

It is in this
o » context that Indian
M;uﬂ'ﬂ'““m s history should be analysed. 1t s RECessary to justify

he sofl metaphor 11151':[1 n the study at hang. Scott Slovic
garnalatha Rangarajan, and Vidya Sarveswaran although thE}:
crtique Buell’s "wave” metaphor as compartmentalization—use thy
e framework to describe the future directions of ECocriticism in
e West in his "The Third Wave of Ecocriticism." My use of the soil
aetaphor 18 because it describes the different layers of soil such as
rockbed,” “regolith,” "subsoil," and “topsoil”. The list of lavers is in
gescending order. Rockbed is the base level soil and topsoil is the
soil in the surface level of the earth, Nevertheless, the soilisa single
unit, although comprising of different layers which have distinct
characteristics. The soil allows water to permeate. Moreover, soil
signifies permanence, base, life, and continuity.

In the pre-colonial era in India, societies were strongly
influenced by eco-centric or bio-centric ideologies which emerged
trom the very many religions which originated in India and
‘wllowed by the people of the nation. But in this age of
modernization and globalization where newer forms of
txploitations of nature occur, these eco-centric philosophies do not
make an impact as these ideologies, “is of little use in understanding
the dynamics of environmental degradation in modern India®
(Gadgil & Guha 2013). Moreover, the environmentalism of the west
5 also of little help as it too prescribes the preservation and
“onservation over the needs of the poor masses. |

Many experts had reiterated the fact that there is a major
Ufference between the first world environmentalism and third
“orld environmentalism, or in other words, environmentalism of
i e e et o 0 P
: _H. IL1s about raising their SFandards of In:lmj'..ﬂn .
mg:bn.m survival as their existence depen :] ot of
[m.”:l:i_s {Gl.?hu &Gadpil 1994). Fur_ exa - E:-J,!l;sm e 3 fll

MMentalism call western environmen
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stomach’ phenomenon, as economic affluence leads to th, dic
to enjoy the beauty of wilderness areas and clean ajr mmﬁﬁ'l:‘*
he cherished, once basic material needs have been fulfilley {Nmr.:
1982) (Guha & Gadgil 1994).

For third world nations, environmentalism is about SUrvival gp
not a luxury. The people depend on nature and natural TeS0UrCe,
for their livelihood. For example, villagers depend on foregs ki
firewood, fodder for their cattle and produce of the forest for fond
and income. So logging and denuding the forest means Jogs of
livelihood and their survival becomes a question. As the noted
environmental scientist and editor of the magazine “Down to Earhy
Sunita Narain says, Indian environmentalism essentially can pa
called as ‘utilitarian conservationism’ as it was not born out of
the need to conserve nature for nature per se, but for its value ¢
a resource to people who depend on it (Narain 2012). But even
within India, given the understanding that it is a land of
contradictions and diversity, there are vast differences in the

environmental ideologies people from various backgrounds ascribe
to.

The rich, the business community, the urban can be slotted as
pro development and industrialization orientated against the poor,
who have protested against many development projects in view
of their utilitarian conservationism ideals. Major site for conflicts
on envimnmj:nt were on government funded projects like building
dams, commissioning nuclear power plants, setting up factories in
forest areas and in coastal zones with local
vehemently and sometimes violently in
to continue their lives in their ancestral
have invested heavily on te

communities protesting
their desperate attempt
lands. Western nations
chnology, innovations and science in

not have th

Sl sci:::'l:rczfrsfq?encus 4s in other poor nations. In poor

movements, rather i, :m:flm hal""f a lesser say in environmental

challenged py induslriufi-_{ © ordinary people, whose livelihood is
ation, who form the protest groups (Guhd
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4 |i.4ljif.’| 1994 ). H{_nnr['..:il'l the WEM.I peaple approach the courts and
L enforcement agencies EI”T environmental violations, but in the
o mations, pratests are inspired and guided by principles from
!cplrilunljt_‘-’ H.“‘J T_“hl%'l“n- _

eocriticism in visual arts especially cinema resorts to certain
{TOpES. The reliance on tropes or metaphorical imagination that
gperates on ecology brings the focus on the technical aspects of
the cinema, because like painting cinema is also an artistic medium.
when viewed as a medium, the question of representation becomes
o vital one. Art is a representation of reality. What is the process
ehat takes place in representing something? When we represent
comething we make it into an image. What we see outside is an
object, but if we take a photograph of the object or make a painting
it becomes an image. So naturally cinematic representation, like all
other representations is based on images.

When speaking about the ecological issues portrayed in cinema
we will have to speak on the visual images that a film maker uses.
The transformation of an object into an image is a complicated
aesthetic process, because it may involve defamiliarisation of the
ohject or its alienation. An aesthetic distancing may be established
between the real world and the object represented. This is
especially important in the portrayal of ecological disasters. The
real experience of watching a flood or a tsunami and visual
experience on a cine screen may be two varied experiences for a
viewer. When ecological issues are portrayed in cinema there is 4
physical distancing. It becomes more problematic if we take into
consideration the point of view of the film maker. A film maker
will have to resort to certain artistic strategies while portraying
a scene; he will take a close up, or he may take medium or long
shots as the portrayal demands. These technicalities highlight the
prablem of representation. The film maker may resort to several
arlistic strategies in order to create a spectacle. Between a disaster
and jis representation there is always the possibility of a spectacle
andg

|

that cannot be avoided.
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There are ceveral insluncc,?a where Hritif-lhh Petroleum E"""I'Hnj.h
have sponsored du::unwnllarlf:ﬁ of cfcnlngual issurg_l{;ri““ e
called it "green wash,” which is a kind uj}f eye hl'a:-:h in which yy,
neople who destrov ecology BIVES !hF impression that the, =
its greatest preservers. Ecology and rm-:*malu:unnnt l‘_}[{ treateq
ated genres, because We will have to take into considerajg, the

isolat - PP
ket considerations that work 4 .

issuc of spectacle and the mar |
motive behind film making. The lhf’“r‘f“":“l o i of film makip,
also comes into focus when we start '_"“mf:“ﬁ?mg the FEPresentatioy
of ecology. There are ways in which fu:nur!]srn and voyeurism cqp,
operate in cinema. For example when a fﬂm ,m,kﬂr portrays the
sborigines. he will have to resort to certain clippings in which he
will show their private life in a pseudo-demographic way.

When vou study the camera work, you may understand that the
camer3 is {-esuning to what Laura Mulvey and other feminists speak
ahout 2 kind of voyeuristic gaze. In fact the feminist ecocritics point
v the fact that majority of the political cinema resort to a kind of
colonial hangover, in which they employ an overt masculine gaze
over the female. In ecological cinema nature become a prominen
theme and when looked from the point of view of gaze, a masculine
gaze is directed on nature that is remarkably feminist. There are
certain tropes on which eco-cine criticism operates. One major
trope 1s the pastoral, The trope of the pastoral has primarily three
inflections. One it can take an elegiac trope. It takes into

consideration a vanished past, for example a pristine forest. The
second inflection is that of 2 romantic idol.

Landscape can be portrayed as a sort of escape from all the
urban problems. Third

he na &-ane is 4 Utopian concept. So depending of
1:1 © pastit can be elegiac, depending on the present it can be idol. of
i s 3 o 1071S
pending on future it can be Utopian. But in all these inflections

or the tropes there jy
S portrayal of landse: and also®
A scape ; e and &
memory plays a vital roje. W0 ko

AUW spread erlh; long pursued all three of these tasks, and ha

and visual mediy a: Yond its original home in literary studies. Film
lJ

dmong the Browth industries for t,-.;n-.:ri[icism.
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J for ‘green cultural studies’” more broadly. It has been a linle
;nﬂ sdecade since the first book-length studies appeared that
::Hh.“.d cinematic rl'.p.rt'nt*ntalium of nature with an eye toward
e ._~E4:.I::511L'H|.'Il'l- addition to thelr social, implications. While
\itman's (1999) and Bousé's (2000) studies of  wildlife
dm.umumu.rivﬁ may T'Jnll have set out explicitly to extend the
poundaries of ecocriticism, the books thathave followed in their
wake have created a recognisable movementof Cecocritical film
qudies’, ‘green film studies', "ecomedia studies', ecocinecriticiam’
or something of the sort Most ofthese efforts fall ino Glotfelty’s
snd Showalter’s first two stages: onthe one hand, the ‘images and
wpn_-guntaﬂuﬁ!i' school of analysis; and, on the other hand,
samination of genres or specific filmsthat exemplify greater
ecological consciousness than the norm. Whathas remained largely
undeveloped is the third, ‘theoretical” phase though this has been
changing recently. 1 There is arguably a furtherfourth phase, one
in which the theorisation of ceological issues inrelation to a given
medium turns back on itself so as to place the verymedium into
question. With writing, such self-reflexivity regardingthe literary
medium has not been common, since writing and publishingare
seidom considered ecologically high-impact industries.

With film, however, things are different, since it is difficult for
an ccocritic not to note that the making of films carries ecological
costs, Thinking about  films ecocritically involves not _nm}r
examining representations of nature, or of human—naturc. rt-lafmns.
within films: it must also involve examine the film medium uIs-:lf.
including the production, distribution and -:nnsu_rnplinn of films
and the by-products generated at each step of this life cycle. In turn,
literary ecocritics could learn from this approach.

Since its emergence as an industry, cinema has hc::rf almost
exclusively an urban art form and has served and continues Lo
serve audi-;'nr:us. which are 'pmduminﬂl‘tl]}’ urban. This means that
Most of the cinema audiences have a limited scope of knowledge
4nd first-hand experience regarding nature. In current Western
ip”“jm{]du[“ society, which relies on cump[{:h}i}r {jul.‘if_'lll.ll'i.'tfd or
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minuie agricultural work force, the f'“"”"”"” from reg Mg,
< more and more comprehensive. In this .~+Ilu-.uinnl "'II.-,“_
visual media have a kev role in Fepresent ing mr“n.
for us, the audicnces, and in shaping of our views aboy it 'il:rrn:
of the reasons why the research ol natare and Cliem, L
to some central questions, such ;. K
does cinema shape and  aestheticize naturey u:.-’hm kind 2
wentions, patterns and trends does it adhere l"f‘ And simp,
what are understood as representations of nature on filmy¢
Although there is no consensus on what is the precise defing,,,
of ecocriticism, there seems (0 be a general agreement thy
main focal points. These are the investigation o

hecomi
and other audi

1s 0ng
important, and gives rise

(MR

contains three
relationship  between literature and nature, the search fq

arv connections and synergies between  differen
fields of knl_!"n'li.:l:]gt.’ engaged in the study of nature, and affirmative,
positive politics, that is, environmentalist ethos that frames ang
inspires the research (Estok 2001). The first two can casily be
transferred to the study of cinema, while the third probably
emerges automatically in one shape or another as an inevitable
bv-product of hermeneutic process of interpretationLinked to this
vague terminology is another issue concerning some eCOCTitics,
namelv that of missing theoretical identity, or as Estok puts it, "we
need to understand why ecocriticism has problems in getting its
theoretical footing.” As compared to, say, marxism, ecocriticism
lacks a theoretical tradition and clearly formed basic, core
assumptions, which could help bring the field into focus.

Thus, there has been some guestioning as to what extent
ccocriticism is a theoretical formation, a bunch of methodological
tools or just a focus (Estok 2001). For me, and for the purpusrs of
this essay, this question is a non-starter, To fulfil the three criterid
mentioned above and to be useful, an ecocritical approach does ot
have 10 form a solid theoretical structure. A collection of piece
n'urul_-'-.:m:i]l-tu-!m_-djum-slgr_ﬂ} theories and methods that offectively
explain some small-to-medium-sized problems can do the trick just
as well In fact, it can he argued that this is actually the best way

interdisciplin
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g euch complex and multifarious phenomenan as cinema
o t it avoids the strictures and maxims of an over-arching theory
{ frv et 3 isati "

he pre-determination and homogenisation that it can impose

dl :
g qnv given source material or data.
on

LORD LIVINGSTONE 7000 KANDI: AN ODE TO NATURE

rhe term ‘green screen’ has become very popular, now 2 day,
n film studies. Another phrase, ‘eco-cinema’ also has become
ommon in academia. These terms reflect the concerns of
:.m-imnmcm portrayed in movies. Wild life movies, documentaries
o travel and tourism are mainly raising the issues of ecology and
eqvironment and have a sumptuous size of viewers. Though, with
e very beginning of the cinema, inthe last decade of the 20"
centuty, depiction of nature and environment were very commaon.

Film studies, generally, are confined to the analysis and
evaluation of movies. This evaluation is may be done on the hasisl of
wio-political and economic criteria or some times ,the production
techniques, the storyline, the theme and the roles ph}f_ed by the
sctresses and actors also play a major role to weight the film. There
sre theories to analyse movies and they provide various para meters
for the judgment of movies. Scholars and cine-critics .h?w
cuhstantiated these theories with their opinions and empirical
studies. Cinematic studies also focus on these theoretical aspects

- : in cinema
while evaluating the films. The 1ssue of emf1a‘=“mmf:ﬂ.l b
is an issue related

s1m

started gaining momentum in recent years only. It .
to industrialization, urbanization and many other things. e
Though, in films, portrayal of the nature, landscapes ““i‘:"mm
are mainly analysed to relate it to the {:Il‘k'i!'ﬂl'lrljlfnl. P‘Ijn"r:'i‘hibi.tiﬂn 5_5
studies show that the process of film prudLT{‘tmn 1:1 L}It -y
Creating a lot of concerns to environmental issues In Jt::; u.brrm >
fact is completely ignored when scholars debate an
the topic of environment and cinema.
Feature films do not raise the 1SSues <0
Problems directly, but, as this discussion sug%ﬁ[h|
Powerful impact in the minds of VIEWEES: Thoug

i . for the
Filmg, simultaneously, raising much concern

and u:nvlrunmental
they create more
1, the making of
environment
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and nature. The film industry, while creating a Mess
environmental protection, should be cautious for the sam, e,
Nature. in all its E[gr}r — verdant, gTEEn and mfnmﬂ"ﬂi, s
hera of Anil Radhakrishnan Menon's film, Lord Livingstop, 700
Kandi (LL7K). The frame in this film encompasses spaces v,
than before and it gives the impression of Nature as an entiry, u'[

EIEL-. !I'.'I-':'

forests and adventure. o
Cinema here, i5 a tool of protest. LL7K is him raising his Voice

for Nature - against deforestation, against the abuge g itg
resources, the forests and its ecosystems. Livingstone is a name p,
likes and kandi is a measure of land. Not derogatory. It is aroung 72
hectares or 60-odd acres. 7000 Kandi is the name of the fictinngl
village where the film is set. This fictional village was a set createg
in the forest by art director Jothish Shankar, without causing gy
much harm to the flora and fauna of the forest, in keeping with the
spirit of the film,
The film has the pattern of an Anil Radhakrishnan Menon film
— a group of strangers drawn together by a common cause. What,
therefore, ties a chemical engineer, an adventure junkie, a research
analyst, a retired IAS officer, a street magician, a professor, a forest
guide and one Philipose John Varkey? The film is not about just
eight characters. There are 100 plus pEﬂplffchamgters in the film,
and it is about all of them. The film, thﬂl.lgh set in contemporary
times, has several elements and traverses 500 years. The idea, is
with his other films, originated with one character — in this cast
the one essayed by Reenu Mathews, A chat with the actor led 1
:::;:ir:ri: et:;i:; Tr:::w :hres.t-arch analyst, and the plot and the
: : it character, The film is a fantasy; bul
given the audiepce response to fantastic subiacts. b < he hasn'
gomn r,f overboard with the fantasy part and ke :] iy ;E:j sdy
ature-lovi et .
cur:mratimnfvt:-rﬁtﬁd::iérjki o ot kind of mum_"at_iﬂml
Nt on shaving off hectares of fores!

land and |oor
INg the resoyr .
Promise but jntapeg ces there.This premise holds a lot of

s Starts g e ?
Enwmnmcma]ist Philip wane once the story unfolds

0s¢ John v e
Varkey (Kun chacko Boban) sends
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s random people, inviting the

| M 10 spend a few davs in the
k him, and help him save

ol wit the jungles from destruction. Six
pond 10 his invite, and reach the place mentioned in the letter
A :

CRAK Menon (Nedumudi Venu) is a retired 145 officer, who
 fiving out his life in an. old age home. Professor Neelakandan
(Chemban Vinod Jose, with an unkempt wig and ponytail) is a
goology professor, who has a PhD in animal excreta and cannot
hive. @ conversation  without mentioning  favourite subject.
pladhumita {Reenu Mathews) is a gun-testing expert.

shanmughan langovan (Bharath) is an adventure junkie and
41 ouldoor persom, who has been afflicted with the same ailment
that renowned astrophysicist Stephen Hawkings has. He has been
gven six months to survive by the medical professionals.
snanthakrishnan Iver (Jacob Gregory) is a chemical engineer, who
s doing research on plants responding to human thoughts.

Beeran (Sunny Wayne) is a street magician. They walk for days
in the jungle with the help of a guide Malavedan (Sudheer
Karamana) to reach Philipose. The trek though the visually enticing
forest tests one's patience as we wait for the actual film to begin
after the protagonist's appearance.

We soon learn about their task -- there is an ancient tribal village
in the middle of the thick forest, which is self-sustained and has
no contact with the outside world. This village's existence is under
threat as Lord Livingstone Corporation, which has the lease of the
ungle, has discovered rich deposits of minerals in the area and are
clearing the area for this bounty.So Philopose calls upon this team
'0 help him rescue this heritage and the greenery by putting their
EXpertise to use.

Philipose John Varkey the Nature Enthusiast send letters to 100
People to save an unknown tribal village called '7000 Kandi'.
Uifferent people came, some of them returned because they came
" know the Village is haunted. But 6 people (Shanumgan llangovan,
Miadhumita Krishnan, C. K. A. K. Menon, Beeran, Prof. N.
Neelikandan, and Ananthakrishnan Iyver) came to the village with
the hfl]} of Malavedan. |Jhi[[p;.5;; rew::l'ls them about a HEM}’

||.'r1”'-h I
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hetween a land lord and Livingﬁlll'm m“r‘Pﬂﬂ}' 150 yearg 480, 4
per treaty the company has tlh""' authority to making th, [ﬂl'[-;_sl
an industrial area or a plantation for nﬂ.[ 150 years. |f they .
then the forest goes to government of l_“d'ﬂ' If they Succeeq iy, t:l
mission then they can extent the validity to 350 more Years, Ang
now the company aware about some rare eart minerals b,
there and they want to explore it. So they appoint Bangalore gy,
o cut down the trees. Philipose convince others abou the
importance of saving 7000kandi village and the tribe whyg Were
mistaken as ghost by the natives. Now with the help of 6member,
Philipose and the tribals try to stop the bangalore brothers. The,
succeed in the mission and Bangalore brothers left the place intact
But later it reveals that the treaty is valid for four months tog apg
the mission was now handover to an international firm and the
tribals should fight with the company to live in their own land and
the film ends with Philipose, tribals and the invited are fighting
against the company.

The initial half of the movie takes the audience on a mystical
journey through lush green forests, emerald lakes, swift rapids,
dark caves and misty hills. It's also where the movie connects with
viewers the most. Anil's third movie sees him expanding the
canvas, focusing on society and its duty to conserve nature. The
movie starts off with nature enthusiast Philipose John Varkey
assembling a motley crew of six people and trekking to a meeting
point known as 7000 Kandi.

Once there, Philipose informs them about a 500-year-old

civilization that exists deep inside the forest and how an industrial
corporation plans to level the entire area for
the process of which they would
villagers.

precious minerals, 1P
wipe out the livelihood of th
swijp:; [i:t:u“l: riI"i-ﬂm:ﬂ‘ the film's narrative falls flat in the
Though there :a.r:n::; :"’"ag;_-_fs fail to receive due i[ﬂpﬂl‘fﬂﬂcf'
BIoup devises ang o ,dmm_m] f_hshm of ingenuity in the way the

Xecures thejr Plans to seare off the r:urp:}l‘:iiiim=

P :
0esn't quite deljver in terms of imp
act.
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(L7K 18 a mavie that is technically brillian,, visually magnificen

Jbly qeted, but Talls o engage (he audience due 1 ita

cdict able and lukewarm narrative,

{:”Hl:l.llﬁl{]‘ﬂ

rhe dissertation l:.'.'l."dl'l'l.'ll'lt"h the concept of nature, |y Ebinini
human p[rn.l-ptiu.m of wilderness. It presents environmental fssues
« discussed n films. Man lives in the kingdom of nature. Human
heings interact with the nature. The relationship hetween human
jife and nature is organic. We cannot live outside Nature, We
wreathe the air, we drink the water, we eat the food, we ger the
jnspiration  from nature, we are grateful o Nature. |l the
environment dEﬂfEl’L‘H. there is the negative impact on the health of
the people.

Man has also influenced Nature tremendously, Human culture
and civilization developed on the strong foundation of Nature, In
the beginning Man was completely dependent on the natural
resources for the livelihood, Man has made progress and eviolved as
the best creation of the Nature. Biogenetic and ablogenetic Factors
have contributed to the change in the biosphere. The third factor ol
techno genetic influence has been breaking down the relationship
between human and nonhuman life. The problem of availability
of fresh water has become acute. The problem of eliminating
industrial waste has become a chronic problem before the human
civilization. Nature is delicate and complex. We must plan to
moderate the evil effects of technology on Nature. In socialist
societies the problem of environmental destruction is solved by
undertaking planned development.

There is the close relationship between human life and nature,
and it reflects in literature, There is the connection between the
“Ovitonment  in which we live and our creativity.  Our
Wnsciousness is bounded and delimited by our materiality
Literature is studies for the insights into the human nature.
beucriticism constructs bridges across the abyss between the t“:vi:
ltores  of  geience and  humanities. It }'h“]_l"_"*‘* '
Jmhf”l‘“wntrinsm_ Vi mmitt establish creative relationshipsio
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animals. The deepest commitment of ecocriticism is to 1, Ry
r ki 1r..r:

of place or locale. s .
] st o @ : ' the mainstrea '
Fcocriticism is engaged wit m film. gt p,

.nalvsed movies thematically, in the same manner of Nalyzing .
lirerary text. The material, social and perceptual ecology o ever,
film has been analysed by the ecocritics. Ecocritics examip, the
direct and indirect environmental impact of 3 Particy|,,
production. They consider its political Iaml cultural iMpacts
Perceptual ccology deals with the production of places ang nan-
human life forms.

Ecocriticism is one of the important theories in the twenry fips,
century, It also deals with the issues of social justice and equiry,
.'*-'alure— matters for the survival and development of human ang
non-human life. We should realize that human life is embedded
in the environment. All organisms including human life are pan
of a larger biotic web or network of community whose interest
must constrain or direct or govern the human interest. Ecocriticism
might also provide the foundation for reorganization of political,
economic, cultural and social life. Ecocriticism has strengthened
the close association of human life and nature. It asks the elemental
guestions of ourselves and literature,

Ecocritics perceive world as an evolutionary ecosystem in which
line of connections extend to all directions. Different creatures
and elements are reshaping the world they inhabit —their local
ecosystem and beyond it the global ecosystem or biosphere.
Ecological approach to culture explores the interconnection
between the human life and the physical life. Ecocriticism is an
environmentalist version of English studies. It is quite well
established and has been developing since the 1990s. Ecocritics
tollow ather political forms of criticism in formulating new critical
criteria. They reinterpret and re-evaluate canonical texts according
T e i e e 1
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; as been largely responsible for the

present g o o = )
ological crigjs, Ecocrities explore the cr:u]:::gical. _pu![l.’li.‘i'
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otional ramifications of the environmental crisis, They

! {lnl . ¥
A ature environmental scenarios,

SO
h~1.|L:_‘Ll.,-iI|clﬁﬂ1 aims to enhance 111[-_ values of the human
L.”mﬂmm’lir!-' _Hﬂr.f |1|'ll‘ natural WHTM.. All life is precious, human and
Jonhuman 11'111.. We HTT' lll'l'[" part “I, the natural world, Human life
flonrishes within the ".“ ricate and interdependent web or network
o life. political pollution of corruption is an evil responsible for
Jamaging the earth’s life support systems and human life. The
r,.mmnli.qm of justice and protection of the environment are
terdependent. Ecocriticism explores the issues of social and
_vironmental justice. It is prominent critical theory in literature.

we must develop a responsible approach to the environment,
we must take bold, visionary steps to confront the environmental
crisis. 1If we do not address the problem of crisis adequately, future
generations will not forgive us. We should not assume that
everyihing in nature is limitless and free. We should bring
iransformation in our thoughts and behaviour to the extent
necessary to save the environment. Some self interested cynics tell
that global warming is not a problem. Civilisation has now reached
mature configuration, The people who have the vested interests
n the status quo, do not want to bring ameaningful change.
institutions like family are uprooted. We must preserve the values
which nurture our concern for future.

Environmentally appropriate technologies will be of immense
help in the achievement of sustainable development. Ecologically
destructive technologies in use should be replaced. Technology
alune is not the solution over the ecological problems. We should
understand both the potential and danger of technology. Simply
more technology addition will degrade the problem. We should
redefine our relationship o the environment. Crisis can be solved
It we approach it holistically. Problems are related to one another.
|-_-:1'|J1.';Ili{:|n programme, cconomic, social andl pijiilili.'ﬂl inclusion of

e peaple will largely help to address problem of environmental
UTisis,
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Healing the environment reprr:senr? 4 renewed dfdic;“n
the universal inalienable rights, life, liberty, and the pu,_.m:: &
happiness. The real enemy is the dysfunctional way of ”‘ﬂ'nhcj,.rjf
Alienation and technology go together. The new ideolog, =
consumption collapses the individual into the desire for whia th:;--
consume. It fosters the assumption that we are separate frypy lh;-
earth. Tt is this eccentric and destructive way of thinking ahoyy i
relationship to the nature is our real enemy. To save EVironmen, is
to protect true freedom and human dignity. National gﬂ"’f’“fﬂﬁn[.g
should show deep respect for the political and economic freedon,
of the individuals.

The film raises the environmental issue namely the
deforestation and exploitation toward nature, which representing i
this film through the fight portrayed between the nature lovers apg
the money lovers. In addition, there are also elements of though
where the human should be responsible for protecting ang
preserving the nature.By recognising the problem, human should
do something by first of all aware that human and nature are
bonded and need each other. Any form of exploitation will ruin
the relationship and cause the imbalance in the world. We used to
watch news where natural disasters happened everywhere around
the world such as flood, the increasing temperature of the earth and
so on where if we are tracking the source of the problem, it is al
because of human. What did human do will usually paid back by
nature and if we are not going to stop what we did now, there will
be no future for both human and nature,

In this film the exploitative side of human are willing to sacrifice
]::;r::::;ni :-‘r get Zlnewl land because they do not have an;,nhing
B g o o i 6 g
the nature, to gain Eruf]ilt] t"“—' y it. Hulman also like that, explr:rmngl

' Lo more profit they gain, the more greedil?

I:.ht ¥ are. More forest will be exploited unti] there is nothing left 4n¢
finally lead to human own destruction

The cnvironmental issue in this film

i is Db‘r- g u J_rl" [‘ﬂtj_'l.“-l'-:'
of nature that lead to the ious; the exp

ruin of the fictional village 7000 Kand"
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fhe relationship between human and nature also shown through
he nature that asks Enr_ help because it can never longer stand for
human action where iF 1t is going further, human also eventually
will die also.Therefore, it is human responsibility for nurturing the
pature, not exploit it and that was the very obvious message from
this film to the audience. We can also see that the role of pop
culture plays an important part in delivering the message, through
the film, Warching film using the ecocritics lens raise our
consciousness about nature and it is very important nowadays since
the carth 15 quite “sick” now. We should do something about thar
by first aware about the environment issue and then take action to
protect and preserve the harmony between human and nature.
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Ecocriticism is an inclusionary term that is most
commonly used to refer to environmentally oriented study
of literature, art and other media. Life with the harmony
of nature and environment is an integral part of human
life. Many ancient cultures have advocated life in harmony
with environment. Many of the rituals i.e. the worship of
trees, animals, forests, rivers, and the sun, and considering
the earth itself as Mother Goddess may seem meaningless
in this modern era. But these rituals and culture have
cum_'lected humans with environment from ancient ages.
It tries to bring a balance between shallow ecology or
anthropocentric approach that advocates conservation of
nature and natural resources as against deep ecology that
advocates preservation of nature. In the last few decades,
this theory has grabbed the attention of scholars and has
proved itself to be an interesting field of investigation in
literature. It becomes essential to the human being, as the
readers of literature, to know the theory and the various
fields involved in it. Human life can neither be away from |
the environment nor from the literature. The theory
‘ecocriticism’ reflects on the relationship between !
environment and human life.

Saran S.
Mayurakshi Mitra
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