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Chapter 10

VISARFAN AS PERFORMANCE: A ROAD
TOWARDS RITUAL HEALING

Sectha Vyayakumar

,;-iﬂ_y.:hﬂuﬁ we be spared? Life iself would spmng from the shedding of our bood.
E - Camara Laye'

Rabindranath Tagore’s Visarjan (1890) revolves around themes of relipious
;;u ion. and also its opposite of how religious orthodoxy and fanali;iam‘
sonsume human lives, A readaptation of his own novel tlamf::d Rajarihi
). this play has enormous contemporary Erigm'ﬁf.alnct at a time when
ous orthodoxy is firming its grip on Indian socicty. Contemporary
il fia is marked with the fight between the orthodoxy and the ng“rﬂﬁ.ﬁl\"ﬂ
5 1 s-:;-ciet}r. Even the state, which is considered as a modern msumn;n,
i e her being encroached upon or being made htlplussll?}r the ortho -]:ni::
retations. There are several examples of the growilg ‘31'-"""‘ “r"'; 3
' fanatlmsm in society, be it the murder of rat.iﬂ]whﬁ'—ﬂ for T—I'lf;‘; W:Ia:i
g of people over their food habits, dishonour lulllngﬁ:. mmr?l;lm'ml;tems
2 and the like. For an author, speaking of the pressig 14 P:r =
cnormous courage. But i o drama vt 1B B SEEE L
lineteenth 1 ates ! :
bl ﬁﬁﬂgﬁg:; ttlfnlfl' E;:;:m and the failure of the sociEiy o progressively
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with the social realities 0

m itse : LA . 4 da banning animal '“m_
deals with the King of Tripura mﬁjnm priest called Raghupati (©
_pIeawhmh cauzes an Dl‘ﬂllf—"flﬁ {:1 th Eimr'g,l universalism gets 143
sre’s modernism intertwit :

' relevance.
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beghe” *—-1;11 1: eacrifice of animals thDI‘;S the idol of Kaﬁ:

: ) : ise of the play,

Heallons : the main premlft' i? ; e
rarmﬁﬂﬂ';';:‘ﬂr PO wmﬂ““.m,‘;f.tdedjcm od Visrjan [.D those hemu;:f_mﬁ
(e goddes ssing that Tagore wcrifice was claimed for the goddess
lies in the conflict within .]mmﬂ‘*i@ml
and the claims of hum‘a.nifﬁ-_'j:h.:
King and the Brahmin priest R“Ehmﬂﬂ

! i v in the E_-,],u':rr_ But moré than 'IHJI'I‘}"ﬂ].]ﬂE I:']HE} .%
another thematic <if !mﬁf:: to appease the Goddess Kali which tahnht,mﬂm
talks about a rituali 2 111: can he said without a doubt that Fisarjan is dramat-

[,

ements ﬂf-ﬁnl{ﬁ_l;:::’; Jlays It has an intricate plot Wh."lCh'i.E fﬂl‘cﬁhadnﬂﬁ:l
aly the Bt opedlsmges, vith fll-grown characters playingas e3ig
thmughwr - sonality, and the playwright’s tightly marked S
Ew@mﬂuﬁ yrelevant detais to prove it to be the finest dramatic

yi |
AN. Gupta rightly points out:

The dramatic art of Rabindranath Tagore is both simple and complex. Itis
simple i syle and expression; it is comples. n the variety of is forms an

the depth of its meaning; Tagore is primarily and essentially a lyric poet and fis-
dramatic art, too, 15 so poetic and personal that it would be more appropriate (o)
call his plays as lyric dramas or dramatic lyrics.® | wda

The period during which Tagore penned down this play is me
cnnh'ihutius to ity pmfundit:,f.__anﬂjnppinal. It huhmiﬁ
published his magnum opus on religion The Religion of Man, Tt
expressed in this work that he returns while writing the ) ﬁ
o l'ur%tm'. see Visagjan as & stage performance on The

gmited as Tagore was with the new spirit
of the secluded centres of thuu,ght:gﬁwslt:cuﬂr‘h-:

=
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o] Hrmanity and gave mtﬂrtlmnmm 4
maﬁ:rn?:ﬁmmgﬁﬂ existence. Tagore held the view
g0 a funda B teal el
f:lf- reality which is (he mﬁ":‘“‘ reality comprehendh
uﬁ. mm\"h“ T“Eﬂri:waubg i
religious fervour, ought up in an atn

The verses of Unan
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1 TAGORE™S DRAMA

!
| pamit «l J'|._1'l|l.!|'|'|.?! who m’EEth:c
| purns aut 12 e ol s “qh King Govinda to 5]:.3;-.: the Ia13-'£
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she has bee drinking hlnod for ages. Whence i
¢ come:

Raghupat: 11 of & sudden. : .
Eﬂtt::‘f'ﬂlf".fl‘ EirrmL hlaad, she kept her face EI.'UEITEﬂ.,'_'

ge [ warh youl, think and consider. You lhave no i
e s Laid down in scriptures.
God's words are above all laws.”

Govinda:

Govinda:

As a result of which, the temple priest Raghupati inflames :mrﬁ;ﬁd}, R
thie palace 10 the army 10 DT against the King and kill him to preserve. the
divine systein aof BACTIEIHCE uﬁ':rcd tor the Groddess Kﬂl] When he fﬂ.lIEi*:ln:x]] his
phars; he prepares the temple oy Jadsing, whom he had so lm’mﬁi protecte
fromm his chitdhood, to take arms against the King. But unable to bring hir-
I to munder the King, Jaising sacrifices himsell at the altar of K '?ngfﬂm
Gf s Javedd one touches Raghupati's mind deeply and Jeads h.i‘m tﬂ‘ﬂﬂjﬁm

blood sacnﬁn:r n 1hc tumple. The wurcla of Jaising to Apa:_r' : ir] wh

follows: “You bring (o me your sacnﬁ-ce every moment, asam
a child. God must be u]lsamﬁ;.::, puunng out his liﬁ: mall

gving life o people. This interpretation of sa.::nﬁl::c, ina la.-lld.
faith 1n ritual hﬂ]_m_g WHE 3 Lhﬂllmgf‘ toythe Fﬂw{:rﬁﬂ eV

p-:nplc and an act of preat coy
rage on the part of the
t LS
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only
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anything else. Do you not know that the dust of this earth i
made of countless killings? Old Time is cver writing the chron- l
icle of the transient Life of creatures in letters of blond, Killing |
1810 the wilderness, m the habitations al man, in birds’ nests,
in insects” holes, in the sea, in the sky; there is killing for life
for sport, for nothing whatever. The warld is ceaselessly killing:
and the great Goddess Kili, the spirit of ever changing time, ‘
is standing with her thirsty tongue hanging down from her
mouth, with her cup in hand, into which is rmning the red |
life-blood of the world, like juice from the erushed cluster of

grapes.”

[ 'RE‘“ crticizes the superstitions attached with some of the pointless rituals

of Hinduism existing in Indian =ociety. He was opposed to nnocent animals
: Bﬁ:l-g illed ini the name of relizious sacrifice. He was against executors of
such pracrices.
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srarian highlight i i jety and throws light on the
Tasarjon highlights the pits of an 1gxlc:ra:t1t soclety gt
malevalent attitude of its religious custodians. But above all, Pisarjan is deeply
1.. e d'mmnﬂtpt of ritual healing and its performance on the stage. It
s Tagore's supreme thearrical achievement. Visarjan offers a kind of purga-
and purification not just for the characters but also for: the spectators
trod ﬁéﬁ'kh:'quﬂﬁbn.ﬂf ‘gacrifice, whether 1o cumt;blnnqshtd'ﬂfrﬂ
{ through the opinions of King Govinda and the ﬁthﬁfﬁm
yends up ina ritual cleansing of the spectators. Lioraaiey =
' ' ?;;ﬂtﬁ.mg.fimnlzgaf + human life, which again pomns & the
iom of the belief practices. Karen Morell while commentatng on

! .. “ :1-.._.:'- :fE ’ "y
: .‘. m that the theatre is simply but already inthis milll_ilm‘?ﬁhﬂ
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