UTKAL
HISTORICAL
RESEARCH JOURNAL

POST GRADU
UTKAL UNIVERSITY, VANI

BHUBANESWAR-751004, OD!

| |

. Scan with Fast Scan


https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader
https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader

S1.No. Name of Author

tn

Dr. Senthamarai. S

Dr. Merlin Kokila. F
Ms.Renuga Devi. P
S.SIVAKUMAR

A. Jegan Paul

Mrs. M.
Vijayalaksnmi
Dr. A. Mathim

Dr Seetha
Vijayakumar

AkilaP S
Amali A C

K .Jayabharathi
Dr.V.lyyapan

Dr. Aruna Paarcha

Nirmala.Sirgapur

10 T. Anbu

11

12

13
14

15

16

Dr. Y.L. Sowntharya

Prof. Neelakant
Tippanna Kanni

Dr. Surendra.K

Dr. Devanampriya M
Dr R.Subramony
P.Vivek Babu

Ms. P. Renuga Devi
Dr. S. Senthamarai
Dr. F. Merlin Kokila

CONTENTS

N Name of Topic
SOCIO-ECONOMIC DIMENSIONS OF GENDER
INEQUALITY IN INDIA

ERADICATION OF BONDED LABOUR IN TAMILNADU:
A CASE STUDY IN THIRUVALLUR DISTRICIT

A STUDY OF FEMININE CONSCIOUSNESS IN ANITA
DESAI'S CRY THE PEACOCK

SUPPRESSION AND ESCAPE IN KATE (“I-IOPL\E'S*:[HE
STORY OF AN HOUR AND CHARLOTTE PERKINS
GILMAN’'S THE YELLOW WALLPAPER

(DE)CONSTRUCTING' THE MYTHICAL C.—\NQN: A
READING OF C.N.SREEKANTAN NAIR'S THE
RAMAYANA TRILOGY

CHITRA BANERJEE DIVAKARUNI'S THE MISTRESS OF

SPICES -A CONGLOMERATION OF MULTIPLE
DISCIPLINES

CHARACTERS WITH CRIP PRIDE IN LITERATURE:
REPRESENTATION OF DISABILITY STUDY

SOCIAL IMPACTS OF MIGRATION IN NORTH -
EASTERN STATES OF INDIA

ROLE OF THE STATE FROM STATE — DOMINATED
PLURALISM TO NEO - LIBERALISM CONCERN TO
LABOUR MARKET

DISASTER IN AMITAV GHOSH’S THE CIRCLE OF
REASON

IMPACT OF GLOBALIZATION ON HIGHER EDUCATION
IN INDIA

IMPACT OF COVID-19 ON HIGHER EDUCATION IN
INDIA

BINARISM IN POST-COLONIALISM
SRI AUROBINDO AND INDU PRAKASH

DECENTRALIZATION OF WHITE HEGEMONY IN THE

NOVEL DISGRACE BY COETZEE AFTER THE END OF
APARTHEID SYSTEM IN SOUTH AFRICA

A CASE STUDY ON THE CONSUMER SATISFACTION OF
KHADI PRODUCTS IN TRICHIRAPPALLI DISTRICT

Page No.

11

16

36

th
(o

‘N
()

3

70

. Scan with Fast Scan


https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader
https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader

A .

e

-

‘ shou]q be}“"g 0 Lanka. T stole the divine -'
s IEG Lanka. Brahma’s amos
: should de
ealth. Sita 350 should belong t; ir:;i;h;m nt

win. They will adom Lanka and will be a lasﬁ,?bjects. All things of beauty this Ra p:

)declares Ravanan in C.N Sreekan ‘

g +¥ tan Nair’s 1976 clan of R ir
and vin dlcatlf)n from the rakshasa lo.d Ravana?lla?;,L‘anka Lakshmj akshasas""(Na
El;:)sll?glcal dimensions that C.N advocates on Stage |

mi, all our preconceived notions about th Ramay; :

. € portr dyana trilogy.
Ravanan who defends himself is presented. Vi]lainpf?'nn?};ﬁf pﬂei;_Ravana -

is transformed in to its protagonist, somebody who s certain Ol;‘hh;l'y (;:)f one of world s greatest gl
IS deeds A

aula Richman in Questioning Ramayana: A South E
major models of the Ramayana tradition. The older mode] originated with
of philology, with philologists specializing in Sanskrit literature. 111:{1“] - i
Ramayanaattributed to Valmiki as the “ur” or “original” text, as (he ;e Ph'.lm?gists viewed the
Ramayana story. This view identifies all other tellings in terms of how th:tl:jnn-tam’e telling of the
Valmiki Ramayana. This model truly recognizes the status of Valmik;>s pﬁen{:vlate from the central

f Raman’s story in existence written in Kavya form or with literq as the oldest version i
0 o : o L of i ry cmbellishments Mogt
irnportﬂﬂt1Y= by considering this historical point of view we 5, oy : L
Valmiki’sRamayana has influenced the countless rereadings of Raman’s Story tha dﬂ%ulz:d :::

' itutemodel todeal with the R
. K.Ramanujan developed asubstitu amayana -
the centuries.A _Many Ramayanas approach assumes that each rereq dtil:;lit::o? called
Correct

S A roach’ ' ‘ _ ——g _
“Many Ram?yagis n:);ntaiﬂs a non-hierarchical relationship within the tradition. Italso helps
‘yalid : | dance with certain religious affiliar: us
‘a“d.dvalll;l)w certain rereadingsare framed in accor 'glous affiliation, region,
ider

cons
ISSN : .09_76__-21.32 Vol.-34(X1II), 2021 O 24

L h Journal, |
111kal Historical Researc e

% Scan with Fast Scan


https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader
https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader

language,  historical period, literary and gender  conventions etc.Reread the
R:?imﬁ}'anameun:fique:-;linning that which is regarded as the standard version/ fixed text according to
certain norms of antiquity and value. In 2 way, it won't be an exaggeration to say that it i1s through
the different forms of rereading that the ‘authoritative’ version becomes legally authoritative.The
diversity in treatment of the story not only adds to the richness of the versions that we are already
familiar with, but also demonstrates the ways in which the story has been conceptualized. Mainly,
forms of questioning based on the Ramayanarange across norms of rulership, of social relations, of
gender constructions and of justice patterns. RereadingRamayanahas played a very crucial role in
uphnhling this tradition over the centuries. cutting across social as well as linguistic barriers.
C.N’s RamayvanaTrilogy

[n the history of post independent Malayalam theatre, the contribution of a playwright like
C.N. Sreckantan Nair will mostly be remembered through his trilogy of plays based on the
Ramayana.Kanchana Sita (1958),Saketam(1969) .Lankalakshmi (1976) are one of the best attempts
to portray the mythical canon before common people in a subversive way. SreekantanNair
modernized Malayalam drama, drawing the basic mythical story from the epic Ramidyana and
brilliantly using them to address certain equations that he found seriously mismatched. Nair's
Ramayana trilogy mn every sense is an inventive take on the epic Ramayanaand it opened the public’s
cyes to a new way of experiencing theater. The Ram-ayana 1s beyond doubt the journey of
savarna/male/maryadapurushottamRaman; but what about the other side of the coin? What about
lower cast/female/asura narratives/critiques? Ravanan, Bharatan, Urmila,Mandodar are characters in
the periphery whom never given a chance to stepped on. For the first time in the theatrical space,
Raman's orders take a back seat as these characters loud not only what to do with him, but why and
how. The transformation of an Ithihasa into newer stage plays presents a variety of arguments and
values suitable for a modern context. The primary aim of C.N’s stage craft is to depict ancient values
of justice, love vs. present-day reality and social justice that can be associated with modem
perceptions of these ideas, emphasising diverse voices. The shift in focus away from the
maryadapurushottamRaman towards characters of secondary importanceis deeply political.In order
to achieve this aim, C.N invents weighty dramatic language without losing its ordinary
understanding. The very act of choosing a setting from the Ramayanafor his trilogy springs from
C.N's attempt to negotiate the chasm between the ancient and the modem.
Saketham: Encountering a Sin

Saketham, staged i 1969 is the dramatic picture of human sentiments particularly when
encountered with the concept of sin. It depicts Dasarathan’s dilemma whether to pay for his past sin
or to fulfill the present boon for his wife Kaikeyi.Written in three Acts, play moves from the happy
news of Raman’s crowning ceremony to the sorrowful exile of Raman for fourteen years. Act 1
opens with suthradharan’s introduction of Ayodhya’shonoured position among the four worlds, its
palaces of architectural wonder, affluent castles and contented populace. But he winds up his talk
with a dreadful warning, that how Dasarathan forgot about his past deed and the curse upon him by
blind saint. He not only introduces situations but takes part in present action. He also mentions about
the role assigned to him by his creator/author, thus pointing self-reflexivity of the theatrical
spa§e.Minister Sumanthrar brings in the decision (o crown Raman as the next king of Ayodhya.The
dlr is filled with happiness for the future of Ayodhya is going to be safe in the hands of the most
nghteous Raman. Everyone including Kausalya and Vasishtan receives this news with absolute
enthusiasm and joy. Main dialogue in this Act takes place between Kausalya and Vasishtanwhere
Vasishtantries to console the doubtingmind of Kausalya. She asks about Dasarathan’s promise to
Asv:fapalhi, the father of Kaikeyi at the time of her wedding with Dasarathan. Vasishtan calms her by
sdying that Kaikeyi herself loves Raman more than her own son Bharathan. So, she won’t claim the

share of Ayodhya when the Raman is selected as the king. Kausalya says it is not herself but
Dasarathan who failed to understand her.

Utkal Historical Research Journal, ISSN : 097t '3133 Vol.-34(x1m), 2021 0 25

. Scan with Fast Scan


https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader
https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader

. punting O \”;Mahtfm ;1T1d how his figeing bOdy
desire to go for of Sakethamis this paradox of humap g...
One major [hfmitiu phﬂ'f"‘“’“"}‘i self lacks behind. Play eNQuirey .
grn T hl--*-‘ir 51d age. leading to a state of ‘sin’, Youg, Owg
g [d;‘d but [{L‘\'L‘I gif;‘_‘é[iﬂfd (O meet. N

sses his
of his mind. n
asures of life |
,ce human DEMES |
= el

coin. both mterr o
- - - [ C : c ‘ | .

| = K y an INNOCEN ays to ' en' r

Dasarathan €Xpre
follow the orders
encaged in beauty. ple
i of vouth embr

as rations
; the same

Jes of ayvs to Vasishtan: ‘
oe are (WO sides ol SdyS ( vasi . Aren IYOU

d
t that Sudra saint.
d the curse has oul
appears rel
iﬁlUI'hCLi. Act _ ‘ n
. -hnu for strength to face all future crisis. The atrnosmms‘.
KLli]\'EE'i dir::c[c.‘d l""}' :\Illl'l[h:_lra miSES [he[ .

P g

1ated now! I no longer bother about that.(Nir, 31)
Udik ' - :

axed hetore other characters. HUdlEnQe
| ends with Dasarathan seeing i]] o

me about the curse O
destined to death. An

Even though Dasarathan
impression that his mind 18 m[al'l}‘ \L'i
Avodhva's skyand he prays (o Lﬂld .
Act 2 is filled with tears, tensions and trauma.

4
¥

] | : ' ¢ . >srestinolv . 2

kineship for Bharathan and fourteen years ol ~xile for Raman. But interestingly, Man[ham 5y
H"Iﬂ‘* \ LAk L . L o - | X | ‘ ) N ‘ -*
P Hftr wved as a character with an evil toncue. but as someone W ho boosts confidence in a WOmap Wy
L | U dd « el « = |

blinded by love for her husband, deviates from the path of the responsibility of a mother.

Manthara: vour beauty can still save your son’s future...you are '"_“3}'3_- you are sakti, let lhcwi
t crushed under vour footsteps...vou are both good and evil. (Nair, 35)

Here we witness in what all ways Dasarathan’s fate chains him X
Kaikeyi'sboon.WhenSumanthar questions Kaikeyi’s action, she defends pointing thy N
Kshathriyagains status not through sacrifice but undefeatable valour. To safeguard power a
coast is his only aim...Then why should she sacnfice?lLakshmanan appears angy g
Kaikeyr:deviating from the epic tradition we see him openly showing his anger in public for the%
ume. In Act 3 Raman, Sita and Lakshmanan leave for exile to forest for fourteen years. In ¢
endDasarathan appears alone on stage contemplating his actions heading towards inevitable t 1
C.N C{:}qclude;S;{kethumwith St1 Krishnan’s answer in Karmayogamto Ahrjun;m when enquired abos
the origin of sinful behaviour in human beings. Dasarathan repeats these lines to Kausala. Ha ]

belngs commit sins driven by a mysterious power. Kama is the ultimate cause of sin and un®
human life. Dasarathan forgets about e

results when he is tom between his lov

convey o : & i
m“[;} ;IJ:E ig?u({(il‘m?mu‘s Interplay of sin in Dasarathan’s life. The theme of Sakethamis profoun
_ prmuatity which later develops into transcendental dimensions. C.N intends to point @ i

oe
=L

dichotomy of human desires
_ esires and current wil] ip '

i - u |
peiay bty Journes o r ‘most philosophical manner on stage.

You do
Ubt mu[ Il b W
i Jdnka S pm\ . A
- VeSS will no 9 means-"

asthan, and ypcjes t be enough? Lanka

»4d milliong of R from Viroopakshan onwards. It als b
EIC warfare le‘-‘hni‘qucs ill:\'?ihusa soldiers, forts which are impe h!";
"8 the worlds,, the pm‘:;yav?n_ who is still alive and happy ®
. s of such a Lanka. ... (Nai -

' ....(Nair, 85)

erS get the ; nversation between L

Scan with Fast Scan


https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader
https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader

. punting O \”;Mahtfm ;1T1d how his figeing bOdy
desire to go for of Sakethamis this paradox of humap g...
One major [hfmitiu phﬂ'f"‘“’“"}‘i self lacks behind. Play eNQuirey .
grn T hl--*-‘ir 51d age. leading to a state of ‘sin’, Youg, Owg
g [d;‘d but [{L‘\'L‘I gif;‘_‘é[iﬂfd (O meet. N

sses his
of his mind. n
asures of life |
,ce human DEMES |
= el

coin. both mterr o
- - - [ C : c ‘ | .

| = K y an INNOCEN ays to ' en' r

Dasarathan €Xpre
follow the orders
encaged in beauty. ple
i of vouth embr

as rations
; the same

Jes of ayvs to Vasishtan: ‘
oe are (WO sides ol SdyS ( vasi . Aren IYOU

d
t that Sudra saint.
d the curse has oul
appears rel
iﬁlUI'hCLi. Act _ ‘ n
. -hnu for strength to face all future crisis. The atrnosmms‘.
KLli]\'EE'i dir::c[c.‘d l""}' :\Illl'l[h:_lra miSES [he[ .

P g

1ated now! I no longer bother about that.(Nir, 31)
Udik ' - :

axed hetore other characters. HUdlEnQe
| ends with Dasarathan seeing i]] o

me about the curse O
destined to death. An

Even though Dasarathan
impression that his mind 18 m[al'l}‘ \L'i
Avodhva's skyand he prays (o Lﬂld .
Act 2 is filled with tears, tensions and trauma.

4
¥

] | : ' ¢ . >srestinolv . 2

kineship for Bharathan and fourteen years ol ~xile for Raman. But interestingly, Man[ham 5y
H"Iﬂ‘* \ LAk L . L o - | X | ‘ ) N ‘ -*
P Hftr wved as a character with an evil toncue. but as someone W ho boosts confidence in a WOmap Wy
L | U dd « el « = |

blinded by love for her husband, deviates from the path of the responsibility of a mother.

Manthara: vour beauty can still save your son’s future...you are '"_“3}'3_- you are sakti, let lhcwi
t crushed under vour footsteps...vou are both good and evil. (Nair, 35)

Here we witness in what all ways Dasarathan’s fate chains him X
Kaikeyi'sboon.WhenSumanthar questions Kaikeyi’s action, she defends pointing thy N
Kshathriyagains status not through sacrifice but undefeatable valour. To safeguard power a
coast is his only aim...Then why should she sacnfice?lLakshmanan appears angy g
Kaikeyr:deviating from the epic tradition we see him openly showing his anger in public for the%
ume. In Act 3 Raman, Sita and Lakshmanan leave for exile to forest for fourteen years. In ¢
endDasarathan appears alone on stage contemplating his actions heading towards inevitable t 1
C.N C{:}qclude;S;{kethumwith St1 Krishnan’s answer in Karmayogamto Ahrjun;m when enquired abos
the origin of sinful behaviour in human beings. Dasarathan repeats these lines to Kausala. Ha ]

belngs commit sins driven by a mysterious power. Kama is the ultimate cause of sin and un®
human life. Dasarathan forgets about e

results when he is tom between his lov

convey o : & i
m“[;} ;IJ:E ig?u({(il‘m?mu‘s Interplay of sin in Dasarathan’s life. The theme of Sakethamis profoun
_ prmuatity which later develops into transcendental dimensions. C.N intends to point @ i

oe
=L

dichotomy of human desires
_ esires and current wil] ip '

i - u |
peiay bty Journes o r ‘most philosophical manner on stage.

You do
Ubt mu[ Il b W
i Jdnka S pm\ . A
- VeSS will no 9 means-"

asthan, and ypcjes t be enough? Lanka

»4d milliong of R from Viroopakshan onwards. It als b
EIC warfare le‘-‘hni‘qucs ill:\'?ihusa soldiers, forts which are impe h!";
"8 the worlds,, the pm‘:;yav?n_ who is still alive and happy ®
. s of such a Lanka. ... (Nai -

' ....(Nair, 85)

erS get the ; nversation between L

Scan with Fast Scan


https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader
https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader

with other characters Sup

circumstances that Je Iroopaksh

5l ter e _ an, Atika -
War with Ram 4¥an, Prahastan. 1nd rajit are debating over
Suparswan: The |

\ d0¢ . o
conversation. | 4EC you used 1S In

also know that You did it inge

deed good
t0 think of [l'HS iHSlIC. Shﬂllld L

But yoy -
] - ave ; -
tonally, Stil e 771! Bave 4 twist to

anikn £ ‘d : the topic of our
- Lt I.l E.l ¥ i " ) ;‘ Crﬂ n [ i AL 10
Nikumbhan - Wherever o 1ght a war for the sake of a wom m"hc Rakshasa clan! You have
) ‘ One S . - . L f i

Rakshasas. € sees beauty, taking it

Indrai With or without force is the Dharma of
ndrajit has doubts regarding w

an “.M woman. King Ravanan s lamous sword

A Ilhlnj._‘_' of lhis Past. Victories in wars f{gilrc0L1 ‘lChundrulh' |

with unimpaired vision can see. Look, that Tdy s G e

I8 the symbol of Lanka. Tt is (he I"Iﬂgsl}il'l'lnfg; -CUPUIH i

cuardians ot the four directions. But, now | fC'l'::*wllll1n
Vibhishanan tries to demoralize Rm'm:

companions. But nothing can destroy Ray
In Act2, We get a closer look

. ‘ at Ravanan’s mi | att; g —— |
When Mandodari advices to send Sita nd while chatting with his wife Mandorari

back in order (o st - NVi '
‘ ‘ - stop war, he invites her attention towards the
mutilate ’ an , ; . N R

ed 1mage of Surpanakha. C.N here brings in the issuejustice when it comes to people of

marginalized caste and gender. Ravanan justifies the abduction of Sita as a reaction to the brutality
df?nc_ towards  Surpanakha.Vibhishanan’s wife Sarama also enters on st
Vibhishanan's act of joining opponent camp. Act2 comes to
Kumbhakaran in battle and Indrajit taking up army in charge.
Ravananasserts :

Ravanan: (Approaching Indrajith) Son, Ravanan is not a short-lived butterfly. Ravanan is a
generation that survives yesterdays, todays and tomorrows. Hethi’s son Vidyutkesan, his son
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In Act3., Ravanan’s great grandfather Malyavan advices him to go for compromise with
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the future. This 1s the most dramatic scene of Lanka‘ Lakshmi. But M_undmudn rises to :hc
S s o oresented as an optimistic woman with enormous confidence. The cplluguc s
h“L_"mO“'M"‘ndOda_” I PR f the prologue. Hanuman’s search is finally over. He meets Sita in
wniten as a c‘()ntlnu::lftlﬂﬂ . of Raman’s victory In war.In Valmiki Ramayana it 1s Raman who
M [hijoﬂuui\:l‘?mi it is definitely Ravanan. Lanka Lakshmicertainly leaves one
rules, but in C.N’'sLanki '

ton of love for ones country, as ml.IL‘h ﬂ:'-i R'.ulll'.ln 15 vowed o pl‘Ulm:t
question unanswered; the qUCS_b (o Lanka Ravanan's actions are justifiable in accordance with his
e i aras anan 18
his ideal ramarajya, Ravan

dharma.

ar tactics
, the future of Lanka: “Today, Lanka has turned into

S begun to rust. Heroism has hecome
by grandmothers to children People
ak and fall any moment. That cupola
an, who flogged and conquered the Devas and the
atitmay fall down any moment™. (Nair.93)

an by stating the supremacy of Raman and his monkey
anan. He stands tall.

age condemning
an end with Ravanan losing

4 q aly hoot do
Kanchana Sita: Raman K uttered by Valmiki on mﬁ‘:"‘it? u:ll::fa :nL;:c u::w“::ﬁi
- . with verses from . is (the most |mlun;i| of all the three pla | 8 1
Plfiy 1)pﬁﬂb \T“ ‘habirds. Kanc d characten hke Ummila on stage Kanchana Sita
of the pair of k]'allﬂi‘: :[s representa | nhea? moments of the Ramayana story, banishment of
n o . ) diverse s of view . Act
. nse - Raman's dhanma from posm
f the most Inte at Raman and Lakshman from Dandakaranya. She
reenant Sita to forest. tis @ Phy l;‘ﬂf the returm of In m:;ﬂmmmmhﬂ
o .t Urmilaeagerly wa;ynﬂ k 10 Ayodhya. f £ |
Ibegins with 1 bring Sita bac of glory for Raghuvamsam.
aman will f;lﬂmw in the name
i

the very reaso
captures one O

expects thal R ‘
anxiety al the bchawuuruf

I Scan with Fast Scan


https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader
https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader

R
. if the wife 18 1T
Urmila: So, mosl probably. 1l the

i an Sovere1gnty - .. :
continents may come under Aryan of intry need not know about all that,

ncient coul

Kausalya: Child the 370 B mlh }Ir* they must jump... (Nair, 136-137) 3
i i - ) . ) p -l » W | . " o 1 /
Urmila: If ordered to jump into the sttention to the 1ssue of bamshmmt, buil

- ceks his

sioae Tl 1 agaln seeks - A1

Vhen Raman arrives Urmila ag | .dhamfor the welfare and ¥
n R' " htan advises the need to perform ds® Lm'“d forming the tmal ritual

really works. ?‘Nh ].t of wife 18 essential at the time of pertc g asishta

kinedom.As the presentt

Raman shbanishment of Sitawas Raman’ gty
sy bo <uiiibesy. ) Aﬁ:Bh‘% is Valmikt's hermitagewhere a [Lavan and Kusan tie up
et of AG s Vi : : it . NG
W Tllkl h?.uﬁmilEih:l::m‘n 1t‘ﬂllu;m'ing the horse L‘f‘rlm“rf l.L.‘r lllf.‘ E]Lrll;?lmtﬂ; i’:ﬂg“;fls Sita, -
s -HHE:L A.J, .oncludes with Sita's bhoomipravesa, uhu} aman as : ato 7-.
mlld ”_“3 CII:I!dan.\ iI:ItCr;:tinE to ﬁntc how C.N sketches reactions of other characters at this {i|
chasuty. 1S very - & _
Urmil:;: You are insulting the whole of “lmmmlhu.ﬂ' ~med to have been bormn in Ayodhya
Bharathan: (Angrily) Maharajan! This Bhur;uhun 1S ‘u:«htn?it. L,, : “.,]r other.. My blessil R. ‘
K ausalva: Can you repeat what you said once agaih. RESS Ap 174)
imullca a mother. Haven't you? On hearing that [ must die.. .‘h\mr. .
| s e Qig appearing only at the end. But each ch
Sita is the absentee heroine in Kanhana . 1 api e e ard it brillianty SO
voices justice for her. Kanchana Sita is a play of subversive voices an Yl ]
several contradictions of the muryudupuru:«hnltunmRnn.mn. | i :
For C.N.Sreekantan Nair. the Ramayana provided a setting lhat wou_ld flllow au e
locate a mixture of emotions in mythology while retaining cnuu'gh distance 1n tfme t(::l;l;;u i
epic required contemporary drumu‘tic r:mine'nr.:c. Ru!nuyun_u trilogy also pmwd'et.:i R
occasion to subvert a complex set of patterns in the epic, which he reworked explt?litmg E:llay
creative freedom. The Ramayana trilogydeals with the dark psychology of ‘insignlflcant.
their hidden emotions, fears, unfulfilled desires that were ignored in the mainstream epic i g

enriched Indian theatre by deconstructing the mythical Ramayanainto a political, social crl *-‘..;
the stage.Ramayana trilogy provides an alternative perspective/ fresh interpretation on ChHai
with imaginative reframing of particular incidents. C.N revisits mythology in way that both
pre-existing beliefs and offers a new framework of understanding.Saketham,Lanka ".';"_"
Kanchana Sita are plays of massive subversive quality and strength. i

wn to the mercy of the forest boars, g1

arathanalso CritiIC1ZES

-

s
i
1

.

Works Cited X

Barthes, Roland.Mythologies, London: vintage books,2000.Print i

Kuritz, Paul. The Making of Theatre History, London: Prentice Hall College Div
198%.Print. g ’

Kurup, NagavalliR.S. “Drama in Modern India: Mala . : 1
| Mg . _ : yalam™, Drama in Modern Indi 4
& The writers responsibility in a rapidly changin l e it ‘ne 1InES,
Print. Y Changing world, ed. By Srinivasa Iyengar, The P.E.N all Indiacentre , New Marife E
Nair, Sreckantan C.N. Natakathrayam. Ko(a

| am:DC B :
Richman, Paula (ed) Ramayana Stories . 00ks, 2001. Print

{

2008 Print. " Modem South India. New Delni: OUP,
Richmond, Farley, P, Darius L.Swann, Philip B Zareill; +
Motilal Banarsidas, 1990, Prin. P BZamillited) Indian Theatre, Delhi

Sankaranarayanan, Vasanthi(trans .
Endnotes rans)Retelling the Ramayana. New Delhi: OUP,2005 Print.

_-—h—__

Here *(De) Constructing’ broadly meansa subversive re readin
g

"All quotes including this one are taken from (he translation of
1on o

+ Lankq :
BS, published in Samyukta: Journq] of Women Studies Thi Lakshmi by Vasanthi
» Iu .

vananthapura,

% Scan with Fast Scan


https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader
https://play.google.com/store/apps/details?id=camscanner.documentscanner.pdfreader

